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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIR™M), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting ef 36 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
=~ Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS, 147 CHANTS, 120 ANTHEMS, 
A very ‘Handsome, Compact Book. In Bindings-at nett prices from 6s. nett, and upwards. 


Edition. on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 


PUBLICATION DEPARTMENT, MEMORIAL HALL. 











HENRY THACKER, Manaczr. 


(SEPTEMBER, 1905. ~ 
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The Wonconformist (Musical Journal. — [Serremser, 1905. 








PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 





HE “ANGEL VOCAL QUARTETTE.” — Con- 

certs and Church Services. Sacred, Secular, and Humorous 

Quartettes. Complete programmes undertaken.—Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 


ISS ROSA MORRELL (Soprano).—For Concerts, 
Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
Bank, Highgate Hill, N. 


HOPE HAVART (the original “ Silver Chime” 
¢ Handbell Soloist) for GardenParties, At Homes, Concerts, 
etc.—3, Oak Village, Gospel Oak, N.W. 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements for special 

musical services,—The Pollard Elms, Upper Clapton, N.E. 














R. ALEXANDER: TUCKER (Bass), for Vocal 


Recitals, Concerts, Special Musical Services, etc., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion.— Address, 79, Wightman Road, Harringay, N, 








R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for K,C.O, Exams., including new literary 

subject for A.R.C.O.—g9, Beauchamp Hill, Leamington Spa. 


MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Address, Selby, Yorkshire. 
| j ARMONY STUDY by Correspondence on en- 


tirely New Lines. 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Dobcross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious.” 
* Judiciously, effectively, yet simply set.” 
“ An earnest and thoughtful production.” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 

(W. H. JUDE), 

An Abridged Edition of this popular collection of Sacred Songs and 

Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS.,, 17, CASTLE STREET, BERNERS Sr., 


(RGAN LESSONS:AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 

three-manual organs.—London Academy of Music (formerly 
London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxtord Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 


ment by Norman & Beard. Tubular pneumaticaction ; blown 














onpon, W. 








by hydraulic power. Terms 1s. per hour, inclusive.—Apply, Rev. J. 
ap Shakespeare, M.A., Baptist Church House, Pe haamios 
ow, W.C, 





RGANISTS, CHOIR SECRETARIES, etc.—Printing 
of every description by return post. 4s. in £ discount 
off quarterly accounts, or otherwise.—R. Grandon, Sunninghill. 


RGAN, New, for Sale. Two manuals, full rich tone, 
containing Five on Great, Five on Swell, two on Pedals (567 
pipes). Tubular pneumatic to pedals and front pipes ; oak case, 
Can be seen and tried at the Works. Price very n.oderate.—Par- 
ticulars, H. W. Hewins, Organ Builder, Stratford-on-Avon. 


Fok CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for patho Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


TE DEUM LAUDAMUS. 


Set to original Chants, for Congregational use; together with 
three tunes for special hymns. 
Comysned by G DARET OM, ape 
A specimen copy, post free, for 2 stamps from the Composer, 
§ 19, Rudall Crescent, Hampstead, N,W. : 














THE STRAIN UPRAISE. 


Troyte’s Chant with easy, varied Harmonies, arranged by 
ARTHUR BERRIDGE, Price 2d. Musical Journal” Office, 
24, Great Marlborough Street, London, W. 


NEW HARVEST ANTHEM. 
“Fear Not, 0 Land.” By A. J. JAMOUNEAU. 
F ee specimen to Choirmasters on naming Church, 
A. J. JAMOUNEAU, 113, Victoria Avenue, Hull. 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) * 





Organs Constructed with Tubular Pneumatic 
Action,with or without NICHOLSON & Co.’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Sbecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT Is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 











OUR ADDRESSES are 


BRINDLEY & FOSTER, 


SHEFFIELD: LONDON: GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers. 


Suffolk Road, and 


Foraham Street, Mam St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical. 
instruments ; and its extreme portability and richness of ton 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NicHousoW & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Coorge Street, Sydney, Australia. 


NS SO 


Organs bullt with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
: and most approved principle. 


Specifications and Estimates for New Organs, En- 
‘largements, Repairs, ete., sent free. 

















ORGANS TUNED BY CONTRACT OR OTHERWISB 





First-olags Tuners eent to all parts of the Country. 
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The ‘Monconformist Musical Fournal. 
Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 213. 


SEPTEMBER, 1905. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 








NEW ADJUSTABLE ORGAN STOOL, 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and 
reach. Any size or design, Beautifully finished in Oak, Birch, Pine, 
Mahogany, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more than the old- 
fashioned makes, Send for Lists. Prices from £2 15s. 





NORMAN & BEARD, Lrp., St. StepHen’s GATE, NoRWICH ; 
And 19, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 
X FOR HOME PRACTICE, X 

USED ane RECOMMGNOED ay ant s00° LRACHEG 


Apply, NORMAN & BEARD, Organ Works, Norwich. 














LONDON COLLEGE OF JuUstC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


His Grace the Duke oF LEzps. 





LATRON - - - + © = © = = 


Dr. F, J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hoxmes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December, when Certificates 
will be granted to all successful candidates. Last day of entry, 
November isth. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
‘leachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

OCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, 

In the Educational Department, students are recejved and 
thoroughly trained under the best Professors at Moderate Fees. 


A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 
T. WEEKES HOLMES, Secrefary. 
A SHORT CHURCH CANTATA, 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
J. Ht. 











MAUNDER. 

For Soprano (or Tenor) and Baritone ‘Soli and Chorus. 
Musical News, 15/1/98.—Devotional. | Musical Times 1/1/99.—Adimmirab'e. 
Musical Opinion, 1/2/v8.—Fine. Musical Standard, 5/3/98.—Pleasing, 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 
Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill lop, belmont Park, Biackheath, SE: 


MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect System of Mechanical and Tubular Pneumatio Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials, 


SPECIFICATIONS AND EstiMATES FREE FoR New Orcans, 
Rebuilding, Repairs, Tunings, etc. 

















Published together, price 2d. 
HARVEST HYMN—“ We Plough the Fields,’’ 


Arranged with Symphonies and free Organ Accompaniment. 


HARVEST ANTHEM—“‘ Let the People Praise Thee.” 
Composed by GEO, SHINN, Mus. Bac. Cantab. 
SPECIAL NOTICE.—A copy sent to Organists and 
Choirmasters post free on receipt of one penny stamp. 
Address Geo, Shinn, 234, Stockwell Road, Brixton, S.W 
(Not to Publishers.) 


ORATORIOS, Etc., by GEO SHINN, Mus. Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.), Choir and Congregation. 
Staff Notation, 1s.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 
‘*The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It isin Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir,”—Jncorporated Society of Musicians’ Journal. 
Specimen Copies of the above Cantata will be sent post 
free (for short time only) on the following terms: Paper 
Covers, 8d. ; Paper Boards, 1s, Address, GEorGe SHINN, 
234, Stockwell Road, Brixton, S.W. (Not to Publishers.) 


‘““THE CAPTIVES OF BABYLON.” 


18th Thousand. Price 2s.; be sag sg 2s. 6d.; Cloth, 3s. 6d.; 
-fa, 1s. 


“LAZARUS OF BETHANY.” 


Price 2s. ; Boards, 2s, 6d.; Cloth, 3s. 6d. ; Sol-fa, 1s 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 














‘*Such settings as these cannot do otherwise than tend to popu- 
larise the Church Service.”—Musical Standard, June 6, 1891. 

** Good, effective, easy, and dignified.” 

—Musical Times, April 1, 1891. 

‘‘ Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘Deserve extensive recognition and 
use.”—Musical News, September 4 and a5, 1891. 

Also recommended by the Guardian, Church Times, etc., etc. 


POPULAR HARVEST ANTHEMS. 
By J. H. MAUNDER. 


Staff Notation. Tonic Sol-fa, 
Sing to the Lord of Harvest eee wee 3d. ad, 
While the earth remaineth ose eee 3d. a1. 
Blessed be the Name of the Lord poe 3d. ad. 
London: NoveL_Lo anp Company, Limited. 
Specimen copies of Anthems and Services free on application to 


J. H. Maunper, Hill Top, Belmont Park, London, 5.E 





SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. ~ 
(‘In the beginning ” (Christmas Anthem) Four Voices 3d. 


‘‘ arise, shine for thy light is come” (do.) ... ... 3d. 
Do. do. do. Tonic Sol-fa 1}d, 
661 will magnify Thee” ooo . .aaeae .. 3d. 
Do, do. Tonic Sol-fa we Ad. 





FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 

Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 





NOVELLO & COMPANY, LONDON, 















ORGAN LESSONS:AND PRACTICE. Large 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.” —Con- 

certs and Church Services, Sacred, Secular, and Humorous 

Quartettes. Complete programmes undertaken.—Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 


ISS ROSA MORRELL (Soprano).—For Concerts, 
M Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
Bank, Highgate Hill, N. 


th HOPE HAVART (the original “ Silver Chime” 
« Handbell Soloist) for Garden Parties, At Homes, Concerts, 
etc.—3, Oak Village, Gospel Oak, N.W. 














ISS EDITH NUTTER, A.R.A.M., for four years 


Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engag ts for ial 
musical services,—The Pollard Elms, Upper Clapton, N.E. 





r 





R. ALEXANDER: TUCKER (Bass), for Vocal 

, Recitals,’ Concerts Specie Musical Services, etc., etc. 

Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives 


lessons in Harmony, and revises MSS, for publica- 
tion.—Address, 79, Wightman Road, Harringay, N, 


R. F. HEDDON BOND, M.A, Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for K,C.O, Exams., including new literary 

subject for A.R.C.O,—9, Beauchamp Hill, Leamington Spa. 


MR. J. A. MEALE, F.R.C.O, 


Solo Organist and Recitalist.—Address, Selby, Yorkshire. 


H ARMONY STUDY by Correspondence on en- 
tirely New Lines. 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Dobcross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
‘Straightforward and melodious.” 
“ Judiciously, tomtom. ae simply set.” 
“ An earnest and thoughtful production.” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 
(W. H. JUDE) 


An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS,, 17, 




















ASTLE STREET, BERNERS St., Lonpon, W. 





modern Concert Organ, with every accessory, also two smaller 

three-manua! organs,—London Academy of Music (formerly 
London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Beard. Tubular pneumaticaction ; blown 

by hydraulic power. Terms 1s. per hour, inclusive,-- ipply, Rev. J. 
H, hebuapears, M.A., Baptist Church House, Southampton 





Row, 


RGANISTS, CHOIR SECRETARIES, etc.—Printing 
of every description by return post. 4s. in £ discount 
off quarterly accounts, or otherwise.—R. Grandon, Sunninghill. 


RGAN, New, for Sale. _Two manuals, full rich tone, 
containing Five on Great, Five on Swell, two on Pedals (567 
pipes). Tubular pneumatic to s and front pipes ; oak case, 
Can be seen and tried at the Works. Price very n.oderate.—Par- 
ticulars, H. W. Hewins, Organ Builder, Stratford-on-Avon. 


For CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel o! ective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


TE DEUM LAUDAMUS, 
Set to original Chants, for Congregational use; together with 
three tunes for special hymns. 
A speci oan * ae yo ye the Compose 
men co ree, tor 2 rom e m A 
iy 19, Rudail Crescent, Hampstead, N,W. _ 

















THE STRAIN UPRAISE, 
nde Geekanee pp ree men, men 
24, Great Risheronal Make ion, WwW. o" ‘ 


NEW HARVEST ANTHEM. 
“Fear Not, 0 Land.” By A. J. JAMOUNEAU, ; 








F ee specimen to Choirmasters on naming Church, 
yas JAMOUNEAU, 113, Victoria Avenue, full, . 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) . 
Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co.’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Sbecifications, Estimates, Designs, and Testimonials 
sent post free on application. 











OUR ADVERTISEMENT Is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 





SHEFFIELD © LONDON: GLasaow: 
Columibla Place, Alliance House, Richmond Chambers. 
Suffolk Road, and 
Fernbam Street, “ani St (Strand). Bath Street 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other cater 
instruments ; and its extreme portability and richness of to’ 
are not the least of the many advantages it possesses, 


LACHENAL & CO0.’S NEW MODEL 
~ CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 in 
Treble, Tenor, Baritone, and Bass, ada for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Grgan Builders, 
VICARAGE PLACE, WALSALL; 
And 748, Coorge Street, Sydney, Australia. 


rns eee oN 
bullt_ with Traoker also with 
and most approved principle. =~ 


ORGANS TUNED BY CONTRACT OR OTHERWISB 
First-olage Tuners eont to all parts of the Country. 
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NEW ADJUSTABLE ORGAN STOOL, 





NORMAN & BEARD, Lrp., St. Stepnen’s Gate, NorWICH ; 
And 19, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 
FOR HOME PRACTICE, 


Apply, NORMAN & BEARD, Organ Works, Norwich. 














LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


tATRON - - = + © © © = = His Grace the Duxe or Lezps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hoxmes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecemBer, when Certificates 
will be granted to all successful candidates. Last day of entry, 
November sth. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
‘Yeachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 
T. WEEKES HOLMES, Secrefary. 


A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HE. MAUNDER, 
For Soprano (or Tenor) and Baritone ‘Soli and Chorus. 


Musical News, 15/1/98.—Devotional. Musical Times 1/1/09.—Admirab'e. 
Musical Opinion, 1/2/98.—Fine. Musical Standard, 5/3/98.—Pleasing, 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 
Write for Complete Lists of Church Music and Specimen — to 
the Composer, Hil] Top, belmont Park, Biackheath, S.E. 


MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect System of Mechanical and Tubular Pneumatio Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials. 


SPECIFICATIONS AND EsTiIMATES FREE FoR New Orcans. 
Rebuilding, Repairs, Tunings, etc. 




















Published together, price 2d. 
HARVEST HYMN—“ We Plough the Fields.” 


Arranged with Symphonies and free Organ Accompaniment. 


HARVEST ANTHEM—‘ Let the People Praise Thee.” 
Composed by GEO, SHINN, Mus. Bac. Cantab. 

SPECIAL NOTICE.—A copy sent to Organists and 

Choirmasters post free on receipt of one penny stamp. 


Address Geo, Shinn, 234, Stockwell Road, Brixton, S.W 
(Not to Publishers.) 


ORATORIOS, Etc., by GEO SHINN, Mus. Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.), Choir and Congregation. 
Staff Notation, 1s.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 
‘The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It isin Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir."—Jncorporated Society of Musicians’ Journal. 
Specimen Copies of the above Cantata will be sent post 
free (for short time only) on the following terms: Paper 
Covers, 8d.; Paper Boards, 1s, Address, GeorGe Sunn, 
234, Stockwell Road, Brixton, S,.W. (Not to Publishers.) 


““THE CAPTIVES OF BABYLON.” 


18th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, 1s. 


“LAZARUS OF BETHANY.” 


Price 28. ; Boards, 2s, 6d.; Cloth, 3s. 6d. ; Sol-fa, 1s. 
London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 














«Such settings as these cannot do otherwise than tend to popu- 
larise the Church Service.”—Musical Standard, June 6, 1891. 

‘Good, effective, easy, and dignified.” 

—Musical Times, April 1, 1891. 

‘“‘ Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘Deserve extensive recognition and 
use.’—Musical News, September 4 and a5, 1891. 

Also recommended by the Guardian, Church Times, etc., etc. 


POPULAR HARVEST ANTHEMS. 
By J. H. MAUNDER. 


Staff Notation. Tonic Sol-fa, 


Sing to the Lord of Harvest oe ee 3d. ad, 
While the earth remaineth oe on, St ad. 
Blessed be the Name of the Lord ae oe ad. 


London; NovELLO aND Company, Limited. 
Specimen copies of Anthems and Services free on application to 
J. H. Maunper, Hill Top, Belmont Park, London, 5.E. 











SACRED MUSIC 


Y 
E. BUNNETT, Mus.D. Cantab. ~ 


(In the beginning ” (Christmas Anthem) Four Voices 3d. 
‘‘ Arise, shine for thy light is come” (do.) ... ... 3d. 


Do. do. do, Tonic Sol-fa 1}d, 
S61 will magnify Thee” eee ee ee eee 40s, oes e 
Do. do. Tonic Sol-fa... sue aoe Ah. 





FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, we Penny each, 

: lication, with ; 4 
Lists on app one seal Ci or ee tbe Composer, 





NOVELLO & COMPANY, LONDON, 














MOAT TST se 





palin sha aa — 


He va 


Bis, 


OME ee 


imu To 


= 


The Wonconformist 


| SEPTFMBER, 1905. 


Musical Journal. 





~ SHORT HARVEST CANTATAS. 


A HARVEST SONG 


OF PRAISE. 
By ARTHUR BERRIDGE 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 
Hymns tor congregation. (Time occupied, half-hour.) 

Both Notations, 6d. net. Words only, 4s. per 100 net. 


PRAISE THE NAME OF THE 
LORD YOUR GOD. 
By J, ALLANSON BENSON. 


FOR SOPRANO AND CHORUS. 
Old Notation, 6d.; Tonic Sol-fa, 4d. 


HARVEST ANTHEMS. 


“Thou Shalt Keep the Feast of Harvest.” With 
7 Solo. (Prize Anthem.) By PERCY £E. FLETCHER. 
O.N., 3d. ; Tonic Sol-fa, 2d. : 

Thou Crownest the Year with Thy Coodness. (/77ze 
Anthem) By ARTHUR BERRIDGE, O.N., 2ad,; Tonic 





Sol-ia, 1d, 
The Clory of the Lord. (Prize Anthem.) 
DARNION, Prite 2d.; Tonic Sol-fa, 1d. 


By C. 





Let the Earth bring forth Crass. (Prize Anthem.) 
By ARTHUR BERRIDGE. Price 2d. ; Tonic Sol-fa, 1d. 

Because the Lord Thy God. (/rize Anthem.) By W.H. 
MAXFIELD, Mus, Bac. Price 14d, 

“Praise the Name of the Lord your Cod.” By J. 
ALLANSON BENSON. ON., 3d.; Sol-ta, 1d. 

“Thou, 0 Cod, Art Praised.” By G. RAYLEIGH 
VICARS, O.,N., ad.; Sol-fa, rd. 

Fear Not, O Land. (Prize Anthem.) By ARTHUR 
BERRIDGE. Price 11d. 

Praise the Lord, 0 Jerusalem. By C. DARNTON. 
Price ad, 

‘Sing to the Lord.” By J. ALLANSON BENSON. 
O.N., 2d.; Tonic Sol-fa, 1d. 


‘Musical Journal” Office, 29, 


SACRED SOLOS. 


‘In Peril on the Sea.” 
3 Keys. LANE FROST. 1/4, post free, 


‘The Fisherman’s Prayer.” 
3 Keys. LOUGLAS BLAKE. 1/4, post free. 


‘‘When I Survey the Wondrous Cross.” 
W. T. CROSSLEY, A.R.C.O. (Tenor.) 1/-, post free. 
‘* There were Ninety and Nine.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 


‘‘Saviour, Breathe an Evening Blessing.” 
ARTHUR G. COLBORN. Post free, 1/- 





When arranging for your Choir Concert 
BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C.1.B. by 
Cc. DARN TON. 
it will form a very effective item. 
Price 2d:; Tonic Sol-fa, 1d. 


PART SONGS. 


‘‘Three Fishers went Sailing.” JOHN HULLAH, 


6 Soldiers’ Chorus” (* Faust”). 
New Words by NORMAN BARTON, 


*‘ Gipsy Life.” R. SCHUMANN, 


A Choral Fantasia on National Airs. 
Arranged by ARTHUR BERRIDGE, 


*6Q Gentle Wind.” By ARTHUR BERRIDGE, 
Old Notation, 2d.; Tonic-Sol-fa, 1d. 








REPRINTED BY REQUEST. 


The Duties and Responsibilities of a Choir. 


y E. MINSHALL, 
Price One Penny, or 9d. per dozen net. 


Paternoster Row, London, E.C. 





ORGANS 


FOR OPEN AIR WORK. 


ORGANS 


FOR MISSION HALLS. 


ORGANS 


FOR THE FOREIGN FIELD. 
ORGANS 
FOR THE FAMILY CIRCLE. 


See the New Illustrated List of the Universal Series of 
FOLDING ORGANS sent post free on application to 


CHRISTIAN WORKERS’ DEPOT, 


Wonderfully Popular Anthems. Sale over 4,000,000. 


NEW HARVEST ANTHEMS 


Easy, Melodicus, Attractive, Pleasing and Effective. 


Thy Basket and Store .. 6th Thousand ,, on 4d, 
Sing Praises ee ° sth Thousand ,. ee 3d. 
The Feast of Harvest .. .. 35th Thousand ., ee 4d 
He Gives us Fruitful Seasons... 7th Thousand .. ue 4d. 
Thou Crownest the Year . zoth Thousand ,, a 3d. 
1 will Sing to the Lord .. gth Thousand ., o 4d. 
The Fruit of Thy Works.. goth Thousand ,, ‘a 4d. 
Enter Into His Gates goth Thousand ., . 3d. 

4h Thousand .. nett 1s, 6a, 


A Joyful Thanksgiving .. 
New Harvest Cantate, Already a great favourite. 


New Voluntary Books, Nos. 6 ani 7, each 18. 6d. (post free), 
17 Pieces in each, on Two Staves, with Pedal part indicated. 
OvER 6,000 Organists use Caleb Simper’s Voluntaries, 

FREE SPECIMEN COPIES of either THREE of above Anthems 


to CHOLRMASIERS giving Name of Church; or the whole set 
Anthems, 6d. Specimen Cantata, 6d. 





CALEB SIMPER, “Ki rgirnie,” BARNSTAPLE. 





22, PATERNOSTER ROW, LONDON, E.C 





ROBERT 
Organ Build 


Also at WESTCLIFF. 


SPURDEN RUTT, 
er, Leyton, London, E. 


Telegrams: “Rutt,” Leyton. 





Electric Actions, 
High-class Workmanship 


Chapels, Halls, and Home use, 


pronounced unequalled. 
Guaranteed jor 10 Years. 





Organs built upon the most advanced and approved principles, Mechanical, Pneumatic, and 


H Artistic Yoicing. Highest Testimonials. 


Cleanings, Repairs, Additions, and Enlargements. Speciality—Small Organs for Churches, 


Standard Patterns. One Manual, £45, £60, £75. Two Manual, £80, £100, £120, £145 


These Organs have attained wide reputation for their high standard of excellence in tone and 
workmanship. Tested by the leading Organists in the Kingdom, and, without exception, 


Descriptive Books and Testimonials post free. 
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SHE question whether hymns 
should usually be sung in 


church at a fast or slow tempo 
has been often discussed, and we 
do not propose to go into it now. 

™ But while visiting various 
churches at several holiday resorts recently, we 
were convinced that it is impossible to get really 
good congregational hymn-singing, when the 
congregation is largely made up of visitors, if 
the tempo is fast. A congregation consisting 
of the same people Sunday after Sunday may 
perhaps be trained to sing effectively at a quick 
speed; but when the church is filled by people 
from all parts of the country, and accustomed 
to all styles of singing, the hymns must be 
taken at a fairly slow and steady rate, other- 
wise there will certainly be ‘‘ wobbling.’’ Some 
of the best hymn-singing we have heard 
recently was at Richmond Hill Congregational 
Church, Bournemouth, where the large congre- 
gation sang as if with one voice. The speed 
there was exceptionally slow, however, and 
might be slightly accelerated with advantage. 
But in all churches and under all circumstances 
it is better to err on the side of slow rather than 
quick singing. 





KK 


The winter is coming on, and choirs will 
shortly be arranging their work for the season. 
There are many efficient choirs who do nothing 
but their ordinary Sunday work, and perhaps 
give one concert during the winter. Is not this 
a waste of good material? They have a large 
repertoire of . music, comprising cantatas, 
anthems, part-songs ; and probably amongst 
the members there are several good soloists. 
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Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 


All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 
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~~ 


To make up an attractive programme, there- 
fore, is not difficult. What a pleasure it would 
be to those residing in small villages if a town 
choir would give them a concert. Life in these 
rural places is indeed deadly dull in the winter, 
and a little enlivenment of this kind would be 
greatly appreciated. The inmates of hospitals, 
Homes of various kinds, and workhouses 
might be cheered in the same way, and no 
listeners would more thoroughly enjoy any 
efforts put forth on their behalf. We com- 
mend this idea to the notice of every choir. 


fo HK 


The Salvation Army have great faith in the 
power of the drum. Weremember one of their 
chief musicians telling us some years ago that 
the drum was first used at an indoor service in 
March, 1880, and that more persons attended 
the meeting and more went to the penitent 
form than on any previous occasion. He added 
that he knew many cases where the drum drew 
men from the public-house, when everything 
else failed to do so. In the street processions, 
too, it attracts followers much more than any 
of the brass instruments. During his present 
motor-car campaign we heard General Booth 
speak strongly on the value of the drum, and he 
related the following story. A _ clergyman 
speaking at an Exeter Hall meeting said :— 
‘‘In my parish I have the Salvation Army, ‘I 
often have a little conversation with the Cap- 
tain, when I meet her in the street, or on. my 
visitations. On one occasion I said to her: 
‘ There are many things about the Salvation 
Armv that I admire very much, and there are 
some things which I do not. I don’t like your 
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drum.’ ‘ And,’ said the girl, ‘there are some 
things about your church that I do not like. I 
don’t like your bell.’ ‘ Don’t like my bell? 
Why, it is a beautifully toned bell, and says so 
plainly and well, Come! come! come!’ ‘ Ah,’ 
said the girl, ‘ but my drum says: Fetch ’um! 
fetch ’um! fetch ’um!’ ”’ 


Passing 
Res; DITORS, I do think, ought to sus- 
/ \JE| pend publication in August and 
“%| September. There may be people 
| who want to read during these 





months, but there are very few people 

~*~ Who want to write. Are you an 
organist? Well, you put a deputy in your place, and 
go off to enjoy yourself for three or four weeks at 
least, during which time (if you are a wise man) 
you do absolutely nothing. But if you are an 
organist and a penman rolled into one? Who 
shall deputise for you in the matter of the inkpot? 
That is a matter which I have never been able to 
settle satisfactorily. I can easily find the deputy 
organist; I don’t know how I should find the 
deputy penman. So I carry my fountain-pen with 
me, and write, not when the spirit moves me (for 
the spirit never does in August), but when I know 
that the editor will bring me to my senses over 
the telegraph wires if I fail him with the usual 
“* Passing Notes.”’ 


Well, Iam taking a roaming tour in the High- 
lands of Scotland, and I am enjoying experiences, 
some of which are musical, and some very 
unmusical. It happened that, for my sins, I had 
to sleep one night in Aberdeen. Since then, I see 
by their newspapers that the Aberdonians have been 
consulting together about the suppression of their 
street noises. It is not before time. For abso- 
lutely unnecessary din, Aberdeen “takes the 
cake.’’ To say nothing of those harrowing city 
bells, which give you the ‘‘ Harmonious Black- 
smith ’’ in the most unharmonious strains, there 
are milk-cart bells and coal-cart bells assaulting 
your ears all day long, until when evening comes 
(if you do not fly the city before that time) you 
feel as bad as if drops of molten lead were being 
poured with painful iteration into your tympanum. 
Never shall I forget the morning succeeding that 
night I spent in Aberdeen. The milk-carts began 
to arrive about 6 a.m, Every cart had a bell, and 
every milkman shook his bell as if his life de- 
pended upon the length and vigour of the effort. 
Then the dustmen came along, ringing their bells 
as if the plague were in the city and the dead-carts 
were going round. By and bye the coalmen 
arrived, and—— But it is all too dreadful to 
recall, Father Prout often thought of the bells of 
Shandon “ with deep affection and recollection,” 
but I would as soon burn by slow fires as think of 
bringing back,memories of the Aberdeen bells. 
There must surely be something of thaytOtR 





A provincial newspaper wound up an account 
of a local athletic meeting by saying : ‘‘ Thanks 
to the excellent music purveyed by the 
Temperance Brass Band, the weather kept on 
its best behaviour.’’ Of course, if any band 
can influence the fall of rain-water, we expect a 
Temperance band to do it. 


Notes. 


about the nerves of a people who can stand such a 
refinement of torture. 








Not far from Aberdeen (at Inverurie, I think) Dr. 
Gordon Stables, the ‘‘ gentleman gipsy,’’ was born 
—he who takes his summer holiday touring about 
the country in a caravan. The doctor is some- 
thing of what they call an ‘ original’’ in these 
parts; and according to his latest I see that he 
wants the benighted Southron, and the intelligent 
Celt for that matter, to throw the doctors to the 
dogs and try to keep well on ‘* Ghillie Callum ”’ and 
‘* Tullochgorum.’? The meaning of which is, that 
we are to take to the Scotch reel and the strath- 
spey as being scientifically and physiologically the 
most perfect of all forms of exercise. Dr. Stables 
evidently wants to give a fillip to the bagpipe man 
and those nondescript tunes of his which wander 
about the keys and seem ‘‘ all shakes and flourishes 
and outlandish things.’’ He tells us, in an apolo- 
getic kind of way, that he would recommend 
English dances, only that there are no English 
dances to recommend. That is a pity, for the mis- 
fortune of the Scotch dance tune is that you never 
know where it begins or when it is to end. But 
perhaps therein lies its medicinal virtue. In some 
countries, people who have been bitten by the 
tarantula must either dance themselves to com- 
plete exhaustion or die. Hence we have the term 
‘Tarantella’ for a composition in the form and 
character of this dance. And no doubt a course 
of reels and strathspeys might be of service—in 
shaking up, say, that Achilles’ heel of the human 
machine so strangely called the liver. But what 
is to become of the doctors if we are thus to sub- 
stitute music for medicine ? 





Pretending to be musical when you are not— 
when you have no more ear than Charles Lamb 
himself—leads_ occasionally to very awkward 
situations. I have been reading through Sir 
Walter Scott’s Journal, and find there an excellent 
illustration of the fact. Scott was so little qualified 
for music that when the music-master was coming 
every day to give lessons to the future novelist and 
his brother, a neighbour sent to beg that the boys 
might not all be flogged at the same hour! Some- 
times he apologised for his want of tune, but if he 
were detected, in spite of his snuff-box, with closed 
eyes during some piece of ‘ abstruse harmony,” 
he renounced his former apologies, and boldly 
avowed, with Congreve’s Jeremy, that, although 
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he had a reasonable ear for a jig, your cantatas 
gave him the. spleen. 


Well, being engaged in a legal case (he was a 
lawyer, remember) where the purchaser of a fiddle 
had been imposed upon as to its value, Scott 
found it necessary to prepare himself by reading 
everything about fiddles that he could lay his hands 
on; and having got the names of Stradivarius, 
Guarnerius, Amati, and other noted makers glibly 


on his tongue, he went swimmingly through 
the case. Not long after, he was dining with the 


Duke of Hamilton, who had only two subjects 
upon which he could talk—hunting and music. 
Having exhausted hunting, Scott somewhat rashly 
brought forward his lately acquired learning in 
fiddles. The Duke grew quite animated, and pre- 
sently a whisper to the butler ushered in half-a- 
dozen tall footmen, each bearing a_ fiddle-case. 
Scott found his knowledge brought to no less try- 
ing a test than that of telling by the tone of each 
instrument, as the Duke played it, by what artist 
it was made. ‘ By guessing and management,” 
says he, ‘‘ I got on pretty well till we were, to my 
great relief, summoned to coffee.’? The violin 
‘‘ expert ’’ has often been set down as an impostor, 
but probably few of Scott’s readers have ever 
thought of him as figuring in that character. How 
much better it would have been for the novelist if 
he had pretended to no more musical knowledge 


Women as 


y [ has long been an article of creed 
that the pipe-organ is the one 
musical instrument that woman 
does not grace. The objections to 
her attempting this career may be 
summarised as pertaining (1) to 
gown, (2) to sex, (3) to custom. 

But, as a matter of fact, given an earnest-minded 
worker, with fair musical ability, the mere fact 
that she happens to be a woman need not neces- 
sarily deprive her of studying, with some degree 
of success, that mighty instrument; the degree 
varying from purveyor of music on Sabbath for the 
worshippers in some quaint little chapel to the full- 
fledged concert organist. Of the latter class, 
although their name is not legion, yet we already 
have a few of note. ‘ 

Now, as to the matter of gowns: providing the 
skirt is of sensible width and regulation length, a 
woman should steel herself to pay no attention to 
its promptings, and it will soon adapt itself to her 
postures, 

Of course, one cannot look like a French fashion- 
plate unless one expects to emerge from the fray a 
tag doll, for the most skilful heel-and-toe occasion- 
ally brushes the hem of the ‘offending garment. 
Neither is it necessary to be attired in foreshortened 
skirts of bicycle mode. As for the common objec- 





tion, that the pedals cannot be seen by the organist 
owing to the folds of her gown, any beginner 


than Dr. Johnson, who told Boswell that he could 
only tell a drum from a trumpet, and a bagpipe 
from a guitar! 


As I am in Scotland and on matters Scotch this 
month, it may be remarked that the old precentor 
still survives in out-of-the-way corners, and indeed 
is likely to survive for a good many years yet. A 
Glasgow divinity student relates rather an amus- 
ing incident in his experience as ‘‘ pulpit supply.”’ 
He was preaching in a small village near Loch 
Tay the other Sunday, and had just read the 
chapter introductory to his discourse. He was 
about to give out one of those psalms which in Scot- 
land are known as “ peculiar metres,” when he 
heard whisper, ‘‘ Hist! hey, man!” 
This was the old precentor, who was in a terrible 
stew. ‘ Dinna gie oot that ane,’ he said; ‘I 
havena’ a tune for ’t. Gie me a common or a 
lang metre.’”? The preacher obligingly gave out a 
common metre, and the singing went on all right. 
At the close of the service, the old man went to the 
student and thus apologised: ‘‘ Man, you wid be 
astonished when I whispered to you, but the fact 
is, 1’m only precentin’ here till they get somebody 
better. I was fifty year auld before I began to lead 
the singing, and I’m gevy auld in the lug to learn 


someone 


new tunes noo.’’ It seems to me there is a 
vacancy about Loch Tayside for a not too 
ambitious youth! J. Curnpert Happen. 


Organists. 


knows that after a little heroic treatment with 
regard to pedal placing and the mechanical 
couplers, the dextrous foot scorns the assistance 
of an overworked and tardy eye. 

There is more weight in the second objection ; 
that of purely physiologic considerations. | The 
lack of support for the abdominal regions, with no 
rest for the back, entails a nice adjusting of the 
body for balance upon the hard, polished organ 
seat. This is a serious matter, as the vigorous 
muscular exercise for the limbs, and the lateral 
and cramped motion in this strained position, if 
not begun by degrees and with care, brings its 
own punishment in the shape of lassitude, back- 
ache, nervous troubles, and other disorders. There 
is one young woman I know who is a_ hopeless 
invalid, owing to an injury done her spine during 
some of the brilliant organ work which was her 
successful ambition. On the other hand, I know 
of at least two women both of whom hold eminent 
church-organ positions with success and without 
anv inconvenience, although each one has a well- 
developed curvature of the spine. 

No delicate or weak woman should dream for an 
instant of adopting the vocation, as the pedal 
practice alone, if not the uplifted arm for playing 
the manuals, would make a most heavy demand 
on the physical strength. 

But to the woman in good health, with proper 
precaution the physiologic objections fade away. 
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Strength and endurance it does take. It requires 
constant and methodic practice; practice, too, that 
brings every faculty of the mind and every muscle 
of the body into play. The underlying trouble with 
women candidates for the organ is the lack of will 
power. In organ-playing, as in all other things, 
it is a ‘** survival of the fittest.’’ 

The organ offers an occupation particularly con- 
genial to the retiring nature of woman. In the 
organ-loft she is singularly alone; there abides in 
the hush and charm of quiet a balm to her nervous 
temperament; while the broadening influence of 
the study of the scores of the great masters is to 
woman a liberal education. 

There is no reason why woman’s exquisite taste 
should not be exercised in the choice of choir music. 
Nine times out of ten her sense of the eternal fitness 
of things is unerring. As a concert organist she 
may have her limitations; as a church organist 
she has an opportunity peculiarly congenial to her 
artistic endowments. 

It has been my good fortune to know several 
eminent and accomplished organists; and of those 
men, brilliant players as they were, one alone was 
an ecclesiastical organist by nature and preference. 


Rare, indeed, is the man who could not be 
tempted, under ordinary stress of circumstances, to 
plunge the service from a sermon full of touching 
pathos into a wild Brocken revel, like the 
‘* Toccata ’’ of Dubois, for a postlude, or to amuse 
himself with a jolly little scherzo as an offertory 
during a solemn communion service. 

Many organists-in-ordinary seem to consider 
their part in the church service more as a means to 
an end, and that end self-glorification. They are 
rarely willing to efface themselves in the quiet har- 
mony which should pervade religious rites. But 
every flute and string, every reed and diapason, 
can be so touched by the magic of a musician in- 
spired by religious feeling as to throw the mood of 
worship over an entire congregation. 

The woman who can bring into the profession of 
organist, in addition to real merit, a genuine love 
for the instrument will find that her taste and good 
judgment give her a pre-eminence not to be ob- 
tained at the pianoforte. She will experience in her 
work an absorbing interest; to her it will give a 
living strength, will yield an uplift from the com- 
monplace, will cast a blissful touch of illusion over 
this practical world of realities. 


Whai a Composition Jeans. 


FEW years ago a famous French 
composer published a_ piano piece 
which proved unusually popular, 
and immediately every one who 
could play — and some’ who 
couldn’t—added the composition to 
his repertoire of available programme pieces. 

I first heard it played at a concert in Germany, 
by a pupil of the composer, whose rendition was 
dainty, capricious, and fascinating, stirring the 
audience to great enthusiasm.” Naturally, that 
interpretation, originating, as I supposed, with the 
composer, came to be my ideal; and when I studied 
the piece later I strove to gain the same effects in 
the same way. 

Not long afterward, in conversation with a 
musical friend, that particular composition came up 
for discussion, and he sat down at the piano with 
the remark, ‘‘ This is my idea of it; what do you 
think?’’ Then followed a_ rendition almost 
diametrically opposite to the one I had heard. As 
we were good friends, I did not hesitate to state 
my objections to his interpretation, with my 
reasons; but imagine my_ surprise when he 
answered, ‘‘ But my version is that of the com- 
poser, for A took lessons of her, and A told B, and 
I heard B play it.” " 

This little conversation set me to thinking. 
Could it be possible that the same piece was the 
embodiment of two distinct ideas, or had the mental 
condition of the performer at differeat times so 
tinged the music as to prodyce two distinct results ? 
Following the suggestion still further, How much 
of the meaning of a’ musical composition depends 
on the point of view—the condition of mental 





receptivity of the listener? In this particular case 
the title seemed to me to allow of only one idea, 
but I found that my conception of the ‘ one idea ”’ 
differed widely from that of Mr. A and Mr. B, 
and so on through the catalogue. 

Who, then, is to be the final authority? Not the 
composer, certainly, unless each one can get the 
‘‘artist’s proof ’’ of.interpretation, for my little 
experience proved that an_ interpretation, even 
thrice removed, had grown and changed. 

No two people look at a picture or read a book 
with the same emotions; and what is true of art 
and literature holds good in music. No two 
people can give the same interpretation to a 
musical composition, unless one of them has his 
imitative faculty unusually well developed. And 
yet the picture, the book, the music itself, does not 
change. 

The performer has the title to indicate to him 
the character of his work; he has also the little 
musical sign posts put in by the composer to guide 
him along his path; but beyond that, the interpre- 
tation must be the result of individuality. The 
notes alone, the music uninterpreted, are only 
musical anatomy and physiology; the rendering 
belongs to musical psychology. 

Interpretation is not a simple thing; it is a 
composite photograph of the original thought and 
the ideas of the performer, retouched by the men- 
tality and spirituality of the listener and player at 
the time of playing, 

If the subject-matter is worthy, be respectful in 
your treatment of it. Avoid parrot-like imitation, 
but fet intelligence and thought moderate your 


individuality. 
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Music at Camden Road Baptist Chapel, 
London, 


OR over fifty years the Camden Road 

Baptist Chapel has been a centre 
of active interest and a power for 
good in its immediate neighbour- 
hood, as well as a starting-point 
of other work in distant places. 
For many years the church was under the 
ministerial care of the saintly and_ sainted 
Francis Tucker, whom to know was to love in 
a very special sense. Since his retirement, now 
nearly twenty years ago, the church has been 
faithfully served by the Rev. George Hawker, 
who has proved a worthy successor, and who 
is bound up with the life 
of the church by many 
bonds of affection. The 
recent jubilee — cele- 
brations in connection 
with the fiftieth anniver- 
sary of the founding of 
the church were promi- 
nently notable as a de- 
monstration of the close- 
ness of the tie existing 
between pastor and peo- 
ple—a bond which was 
put into very practical 
shape in a whole-hearted 
support of the effort then 
instituted to raise funds 
forthework of the church 
and the renovation of 
the fabric. The interior 
and exterior of the build- 
ing both spell ‘‘ Mid- 
Victorian,’’ except that 
the gallery seats were 
(the writer suspects) 
manufactured from a 
model which surely is 
preserved somewhere 
among the relics of the 
Inquisition, for they were the nearest approach 
to torture yet met with. The visitor feels im- 
pelled to suggest that, as the young people 
have a habit of drifting upstairs, some measure 
of comfort should be provided for their accom- 
modation. The contrast between the hard, 
upright-backed seats and the comfortable 
fauteuils in the new slum mission centres was 
most marked. 

The occasion of our visit was at an evening 
service, which, in the absence of the pastor on 
holiday, was conducted by the Rev. W. 
Thomas, The congregation was a fairly large 
one, and the singing was of a good, hearty 
sort. 

The church has recently adopted the Baptist 
Hymnal for use in public worship—the pastor, 








MR. W. EDWARDS BOOTH. 





the Rev. Geo. Hawker, being one of the Com- 
mittee responsible for its production. The 
choice of the hymns therefrom was admirable, 
and the rendering of them by choir and people 
all that could be desired, notwithstanding that 
some of the pieces were unfamiliar at least to 
the congregation. The choir have their place 
on the lower platform, and they enter simul- 
taneously ; but the position is not a happy one, 
the ‘*‘ parts’’ being divided into two sections 
by the pulpit, which occupies the whole of the 
centre. 

The opening hymn was Binney’s ‘‘ Eternal 
Light ’’ to ‘‘ Newcastle,’’ 
the next being ‘‘ The 
day is gently sinking to 
a close ’’ to Smart’s fine 
tune ; this was well sung 
by all, and seemed to 
be familiar. Sullivan's 
‘* Homeland "’ furnished 
the item for anthem—a 
welcome and _ popular 
number in the Hym- 
nal, The _ rendering 
was slightly too robust 
in places, but to find 
every expression mark 
observed would perhaps 
be too much to expect in 
the early stages of the 
book’s adoption. The 
third hymn was Dr. Geo. 
Matheson’s ‘‘O Love 
that will not let me go,”’ 
thought by many to be 
the finest hymn of mod- 
ern days, and certainly 
deserving of much of 
the praise which is ren- 
dered to its excellent 
quality. Its third stanza, 

“© Joy that seekest me through pain, 
I cannot close my heart to Thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain 
That morn shall tearless be,” 
is a marvellous utterance for a blind poet, and 
its spirit of trustful resignation is not always 
the portion of the sighted persons who engage 
in rendering the hymn. Sung to Dr. A. L. 
Peace’s appropriate tune ‘‘ St. Margaret’s,”’ 
the hymn was one of the most helpful features 
in the service. The closing hymn was C, E. 
Mudie’s ‘‘I lift my heart to Thee, Saviour 
Divine,’’ to T. M. Mudie’s tune ‘‘ Budleigh ”’ 
—a fitting end to the service. A ‘‘ Vesper”’ 
hymn was taken ‘after the Benediction with 
good effect. 
The organist-choirmaster is Mr. W. Edwards 
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Booth, who has held office iia the last five 
years. He speaks well of his choir, the mem- 
bership of which is about thirty voices—all 
anxious to do their best. Recent performances 
of Stainer’s ‘* Crucifixion ’’ and the prepara- 
tion of Garrett’s “‘ Harvest ’’ cantata, with 
‘Hear my prayer!’’ in the immediate future 
is keeping the choir well occupied, and indicates 
the character of their work. Mr. Booth is a 
former pupil of Mr. Windeyer Clark, and has 
been under Mr. Fountain Meen for organ and 
Dr. E. Prout for harmony. His equipment is 
thus highly satisfactory, but to his task Mr. 
Booth brings impressions gathered during his 
frequent journeyings in Scotland and Wales, as 
well as various parts of England, and the enthu- 
siasm there met with will get fused into the 
work at home and supply ideals for service 
which are extremely useful. The cheerful co- 
operation of the minister and all the deacons 
was acknowledged with hearty gratitude. <A 
little talk anent the service was enjoyed. Usu- 
ally there is an anthem during the offertory 
(omitted on the present occasion), and in the 
morning there is a chant. 

The organ has some good stops, but badly 
needs renovation and addition in order to ren- 
der it capable of adequately supporting the 
choir and at the same time being worthy of the 


building. It was gathered that the residue of 
the jubilee fund would be available for the pur- 
pose, the choir having helped in the celebra- 
tions with enthusiasm and also with good 
results. 

Mr. Booth has, in a limited degree, the usual 
difficulty in introducing the new tunes, some 
few resenting innovations and others ‘‘ asking 
for more.’’ He thinks it would be helpful 
as well as encouraging if members of the 
congregation would make a point of com- 
municating their ideas to the organist now 
and then. 

The serious handicap which the singers suffer 
in the awkward position of their seats was re- 
ferred to. The sopranos and tenors are quite 
cut off from altos and basses by the pulpit 
and its approach, while the organist is far 
behind and quite out of touch with his singers, 
who, fortunately, are of sufficient strength and 
ability to take care of themselves. This mat- 
ter of location would certainiy bear improve- 
ment, and would, without doubt, lead to in- 
creased efficiency. To do good work under 
adverse conditions is, of course, the more to 
be praised, but no doubt the singers and their 
leader would be willing to forego the extra 
credit arising therefrom if the usual facilities 
existed. 


A Few Words on form in Anthems. 


By J. R. Grirritus, Mus. Bac. 


oie aaaaneaes my) | is only in recent years that the study 

of design in music has received any- 
thing like adequate consideration. 
Text-books upon the manner of 
working figured-basses used to be 
issued by the dozen, but when a 
student had acquired the rules of harmony satis- 
factorily, and wished to turn his knowledge to 
definite use in the composition of set pieces in one 
or other of the prevailing forms, he might have 
searched for some time before he found any verbal 
hints as to what to do. And even then the hints 
were of such a meagre description as to be almost 
worthless. The student of to-day, however, is much 
better situated. The labours of Ridley Prentice, 
Prout, Riemann, Turpin, and others have resulted 
not only in providing text-books on the subject, 
but also in the publication of pianoforte sonatas, 
rondos, etc., in each of which the structural design 
is clearly marked. Thus to the musical student of 
to-day the terms song-form, rondo-form, sonata- 
form, fugue-form, etc., are becoming perfectly 
familiar. But if such a student were asked what 
form the anthem consisted of, he would probably 
be at a loss for an answer, seeing that at present 
comparatively little has been written on the sub- 
ject. Let us therefore analyse a few anthems for 
ourselves, and endeavour to find some general 
principles that will enable us to come to definite 





conclusions. In order to facilitate reference to 
anthems generally in use, we will confine ourselves 
to the anthem-book (with supplement) issued by 
the Congregational Union of England and Wales. 

Perhaps at the outset we ought to refer to the 
recognised classification of anthems into three his- 
terical periods—namely, the Motet period (about 
1550 to 1650); the Verse period (about 1670 to 1780) ; 
and the Modern period, which dates from Attwood. 
In one sense design may be said to characterise 
and differentiate the compositions of these three 
periods, inasmuch as the anthem of the Motet 
period was practically unaccompanied, and was 
more or less in the style of the madrigal of those 
days; and the anthem of the Verse period was dis- 
tinguished by its use of solo voices and organ 
accompaniment; while that of the latest period 
separates itself entirely from the two preceding by 
paying due regard to the sentiment of the words 
and to the musical expression. But it is not in 
this sense that we employ the word “‘ form,”’ as will 
be evident from the fact that we might select an 
anthem from each of the three periods, and yet all 
the three might be written, say, in song-form. We 
purposely confine ourselves, therefore, to the con- 
sideration of the subject matter, the thematic 
material, just as we should do were we analysing 
a sonata or a rondo. 

Upon first glancing at the contents of the 
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The Bountiful Giver. W. H. Maxriexp. 
A Cantata for Harvest ther Thanksgiving Servi Th Choruses. Thechoral music i: broad, di 
walt ane ry: benedeetions | on Bass Recits., Tenor Recit | the imitative and fal pausages introduced here and there ryt 
Solo (with Chorus), Quartet (with Chorus), and three full and value to the Cantata. Time of performance, about 45 minutes. 
Staff, xs. Sol-fa, 3d. Words, 4s. net per roo. 
| fintbems, 
5. Thanksgiving Anthem, - - - Seward. 329. Thou, O God, art Praised,- - - - Darnton, 
Staff, ad.; Sol-fa, 1d. Staff, 3d.; Sol-fa, 1d. 
36. Let every heart Rejoice, - - - - Cooke. 330. O be joyful in God, allyelands,- - - Darnton 
Staff, 2d. ; Sol-fa, 1d. Staff, ad.; Sol-fa, 1d. 
109. Hethat goeth forth, - - - Bradbury 344. The Corn is for Reaping, - - «+ Herbert. 
Staff, 3d.; Sol-fa, 1d. The Harvest Sheaves, - - Maxfield. 
Staff, 2d. ; Sol- “fa, rd. 
° mM ld. 
= ene _ 363. Fearnot,OLand, - - - - = Darnton 
: Staff, 3d.; Sol-fa, 1d. 
135. He wat'reth the Hills, etc - Smith 
364. Thou Providest for the Earth, ee a A % 
Staff, 3d.; Sol-fa, rd. Thou Visitest the Earth, ae ae Gita. 
Staff, 3d. ; Sol- -fa, 1d. 
138. Let us now Fear the Lord, ack, Mansfield. 
Staff, 3d.; Sol-fa, rd. 365. Thou, O God, art Praised in Zion, - - - Bath. 
Staff, 2d.; Sol-fa, 1d. 
160. Great and Marvellous, - - - Miller : 
Staff, 3d.; Sol-fa, wi 368. Tell it out among the Heathen,- - = - Harper, 
Staff, 3d.; Sol-fa, rd. 
162. Put yeinthe Sickle, -  - - - Smith. 
OPraisethe Lord, - - - - Root. 371. How greatis Hisgoodness, - - - ~- Winn 
Staff, 3d.; Sol-fa, 1d. Staff, 2d.; Sol-fa, rd. 
235. Praise the Lord, O Jerusalem, - - - Frost. 372. Great God, as Seasons Disappear, - - - Winn. 
Staff, 3d.; Sol-fa, td. Staff, 2d.; Sol-fa, 1d. 
Be , O Land, and a pd - Frost. 391. Lord of the Harvest, -  - - = Maxfield, 
- wns Staff, eee sd. Staff, ad.; Sol-fa, rd. 
266, Come, ye thankful people, - = < Schnecher, 435. O God, who is like unto Thee ? - : - Merritt, 
ye Staff, ed. ; Sol-fa, rd. Staff, gd. ; Sol-fa, 1d. 
a0. Praine, © Ponies eur@ed,- --” - Challinor 1 DO Dealer 3 - + Maxfield, 
Staff, ad. ; Sol-fa, rd. eh Bw Bose 
Seed-time and Harvest, - + Maxfeld. 
aot. While the Earth remaineth, - - - Bath, ++ Swell the Anthem, Race the Song, . . — Webbe 
Staff, ad.; Sol-fa, rd. Staff, 2d.; Sol-fa, rd. 
328. Praise the Lord, O Jerusalem, -— - Challinor. 456. I will give Thanks, - - - + «+ Dicks. 
Staff, ad.; Sol-fa, 1d. Staff, ad.; Sol-fa, id. 
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anthem-book referred to we are struck. by 
one consideration, and that a most important 
one, namely, the manner in which words in- 
fluence and determine the ‘“ form ’’ of a modern 
anthem. (Obviously, when the character of the 
words was not studied to the extent that it is to-day, 
the words of the older anthems would not so 
greatly affect the structural design.) Take, for 
instance, Anthem 70, by Kinross, the words of 
which are, ‘ Almighty God, unto Whom all hearts 
are known, all desires manifest, and from Whom 
no secrets are hid, cleanse the thoughts of our 
hearts by the inspiration of Thy Holy Spirit; that 
we may perfectly love Thee, and worthily magnify 
Thy holy Name, through Christ our Lord. Amen.”’ 
Clearly, these words require continuous treatment, 
and there is no opportunity or necessity for a con- 
trasted section. Hence the music remains appro- 
priately in one key. Take, however, the words of 
No. 26, by Prout, the words of which are: ‘‘ Create 
in me a clean heart, O God, and renew a right 
spirit within me. Cast me not away from Thy 
presence, and take not Thy Holy Spirit from me. 
Restore unto me the joy of Thy salvation, and 
uphold me with Thy free Spirit. Then will I teach 
transgressors Thy ways, and sinners shall be 
converted unto Thee.’’ Here the words divide 
themselves naturally into two portions, a prayer 
—‘‘ Create in me a clean heart,’’ etc., and a re- 
sultant promise—‘ Then will I teach transgres- 
sors,’’ etc. Here there’is opportunity of contrast, 
and Prout availed himself of it by putting the first 
section in a minor key, and the contrasting theme 
in its tonic major key. In Anthem 99—Foster’s 
“Oh! for a closer walk with God ’’—we meet with 
a further development. The second verse, describ 
ing the ‘‘ peaceful hours once enjoyed,’’ forms a 
contrast to the first verse, and the composer took 
advantage of it by treating it as a solo, and by 
putting it in another key. While the last verse, 
being of somewhat similar character to the first, 
formed an opportunity of returning to the original 
subject matter in the original key. Here we get, 
of course, song-form pure and simple, i.e. (a) first 
theme, (b) contrasted theme, (a) return of first 
theme. 

Thus we see that the words selected for an 
anthem play a most important part in determining 
the ‘‘ form ’”’ of it. We see, moreover, that on 
this account there can be no distinct formula for 
the structural design of an anthem. The design, 
so to speak, depends largely upon the words. 
Generally speaking, however, the majority of 
anthems have at least two themes. As Riemann 
says, ‘‘ pieces with only one theme are rare.”’ 
Indeed, it could in many cases reasonably be asked 
if a one-theme anthem really deserved the name of 
anthem at-all. Such pieces—and there are several 
in the book under notice—would frequently be more 
fittingly termed sentences or introits, as they are 
in reality too short to warrant the term anthem 
being applied to them. Assuming, then, that an 
anthem should have at least two themes, let us 
glance at a few such, and see how these two themes 
are disposed. Naturally, as in Prout’s anthem 








already quoted, one theme could be in the minor 
and the other in the major. This is the case in 
A. H. Brown’s ‘‘O Death, where is thy sting? ”’ 
(No. 23), where the first theme is in the minor and 
the second in the relative major. Another instance 
is Stainer’s ‘* They have taken away my Lord” 
(No. 94), but here the first theme is in G minor, 
and the second in D major—a unique juxtaposi ‘ion 
of keys. Yet another well-known instance is 
Sterndale Bennett's ‘‘ O that I knew ’”’ (No. 108), 
where the opening theme is in the minor and the 
second in its tonic major. 

It is, of course, possible for the two themes to 
be in the same key—though in such a case the 
effect of the second theme is considerably weakened. 
Such an instance is found in Stainer’s ‘‘ Jesus said 
unto the people ’’ (No. 110). Here the monotony 
that might be expected to result from the placing 
of the second theme in the same key is consider- 
ably lessened by two features, namely, the modula- 
tion twice over to the dominant key in the first 
portion, and the employment of triple time instead 
of quadruple in the second portion. 

Where both themes are in two different major 
keys, there is no question that the most satisfac- 
tory arrangement is to make a return to the first 
theme for the concluding portion; or, in other 
words, to employ the song-form. To ears accus- 
tomed to classical music, there is always a longing 
to return to the primary key after a second major 
key has been entered. And we are not surprised 
to find that a goodly number of the best anthems 
are in this form. Barnby’s ‘‘O Lord, how mani- 
fold ’’ (No. 37) is a good instance of this form, The 
last twenty bars are, of course, a coda. Stainer’s 
‘“O Zion, that bringest good tidings ”? (No. 88) is 
a familiar example of the contrasting theme being 
in the key of the subdominant. Here the primary 
theme is given in full and without coda, and, as in 
so many of Handel’s songs, is not reprinted, but 
simply marked for repetition. Other anthems in 
song-form (we have not space to mention all) are 
Barnby’s ‘* Christians, awake ’’ (No. 89), Booth’s 
‘*T will sing ’’ (No. 92), and Goss’ “‘ O praise the 
Lord ’’ (No. 107). 

What may be termed a variation of this form 
is that found in the well-known anthem of Wood- 
ward, ‘‘ The radiant morn’? (No. 51). Here the 
first portion is in the key of E major, the second is 
in E minor and G major, and the last portion is 
again in E major. Had the last portion been 
thematically the same as the first, it would, of 
course, have been in true song-form. As it stands 
it is, of course, but an imitation of this form, 
Other instances of this treatment occur, but we 
need only mention Whitfield’s ‘‘ I will lift up mine 
eyes "’ (No. 44), Tours’ “ Sing, O heavens ” (No. 
go), and Elvey’s ‘‘ The eyes of all wait on Thee ”’ 
(No. 97). 

The designs already mentioned are by no means 
the only designs used in this collection, though 
they are perhaps those mostly employed. Barnby’s 
‘* Abide with me’ (No. 50), if described in form 
language, would result in the following formula : 
A BCD, according to the thematic material, and 
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in A BC A, according to the chief succession of 
keys. For there are no less than four distinct 
divisions in this anthem, and the only feature sug- 
gestive of ‘‘ unity of design ’’ is the return in the 
fourth section to the key of the first. Precisely 
the same formula may be seen in Vincent’s ‘* There 
were shepherds ’’ (No. 54). The key formula in 
Bunnett’s ‘* If we believe ’? (No. 96) would be prac- 
tically (though not strictly) A B C D A, and the 
thematic A BC D, Our concluding example is an 
interesting one, as it is really an instance of early 
rondo-form., It is Barnby’s ‘* Sing and rejoice ”’ 


mes» 1905. 
‘(is 87), and the formula is undoubtedly ABACA 
with a coda; that is, primary theme (A), first 
episode (B), return of primary theme (A), second 
episode (C), and final return of primary theme (A), 
followed by a coda. 

To the earnest, enthusiastic student of church 
music, this subject is one of great interest. To 
the would-be composer of anthems it is of vital 
importance. And the writer hopes that these few 
words will at least serve to draw attention to 
a topic of such value to the worship music of our 
country. 


Che Penalty of Genius. 


is very probable that many an 
ambitious student of music has 
fancied himseif a genius, or been 
flattered into the belief that he is, 
or has wished that he were, a true 
and undoubted genius. 

There is reason why such a wish should arise. 
The history of music brings to our notice name 
after name of those gifted with undoubted genius 
in the art—names that blaze in the temple of fame 
along with those of others in science, literature, 
and statesmanship. Then, too, it is not only great 
and enduring fame that has been the reward of 
the geniuses of music. Not a few of them won 
wealth, and many of them acquired a competence 
much bevond that which is the lot of the average 
man. The highest circles of society have opened 
to the men who stood in the front ranks of the art, 
kings and queens have delighted to honour them, 
the whole world has been their home—for art is 
cosmopolitan. 

So we can sympathise with the young student 
who sighs because he has been given but one little 
talent instead of the lavish store which seems to 
be the portion of genius. We have sympathy with 
ambitious youth, which is prone to look on one 
side of a subject,—the bright, the obvious side,— 
and equally prone to forget that there is also 
another side—often a darker one, as dark as the 
other is bright. Should youth count the cost of 
being a genius, there may result a willingness to 
accept a humbler sphere, one in which a carefully 
nurtured and systematically trained talent may find 
much to do and every incentive to do well. 

When we consider musicians, we _ naturally 
divide them into composers and executants. There 
1s a genius peculiar to each. Each class has won 
wealth and fame. But while we admire, it is well 
for us to consider what may have been the cost of 
this winning. 

Fame alone does not satisfy the human soul; 
wealth does not always bring happiness in its 
train; both together frequently fail to give the 
sweet content that is enjoyed. by many in the 
humbler spheres of life. What are wealth and 
fame to the man ef genius who has sadly impaired 
his physical and mental strength by the incessant 





labour which has developed his powers? Better 
less fame, less wealth, and a body free from rack- 
ing nerve and bodily pains; a mind strong, vigor- 
ous, and alert. What is present luxury to the man 
who has seen a dear one fade away from his side 
because of a poverty that could not provide the 
necessities of life? What are fame and wealth to 
the genius who has lost his hearing or his eye- 
sight? Would he not exchange his genius for a 
simple talent and a perfect body ? 

The man who has won fame after long, hard 
battlings with an envious fortune, with intriguing 
rivals, with crass ignorance, with bigoted intoler- 
ance and prejudice, with malevolent criticism, with 
dull, blighting conservatism, is apt to despise his 
conquest. He knows what it has cost him, and 
all his rich present cannot compensate him wholly 
for the bitter want of the past. He was not 
struggling for fame and fortune. He laboured 
simply because the restless, resistless spirit which 
marks genius would not let him do _ otherwise. 
Though he die, the genius must work. Such is one 
penalty. Fame and wealth despised after being so 
hardly won; a spirit that cannot rest, though body 
and soul break under the strain. 

The domestic relations of many men of genius 
have been far from happy. Mated to uncongenial 
wives, or to women who have not kept pace with 
the development of the husband, some have sought 
consolation elsewhere, with the inevitable result of 
scandal and reproach to the artist and his profes- 
sion. Others have been lionised and féted and 
spoiled until their heads’ have been so turned by 
their successes that they have alienated friend after 
friend by exhibitions of petty vanity and selfish 
actions. 

Another type of the man of genius is the one 
who has no conception of the value of money: of 
the necessity for business methods in his relations 
with other men; who is lavish with his easily 
earned guineas, invests now here, now there, at the 
advice of self-seeking acquaintances, the prey of 
swindlers; the more | extravagant and transparent 
the swindle, the more Tikely is he to be taken in 
by it. 

‘The infirmities of temper of the musical genius 
are so well known as to require no detail. Insta- 
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bility of mind, susceptibility to all kinds and 
degrees of emotional disturbances,—little things 
that would pass and leave no trace in the life of a 
common man are magnified into tragedies in the 
artist’s mind,—jealousy of confréres, a constant 
insistence on what he conceives to be his rights,— 
these are but a few of the weaknesses of the child 
of genius. How often, too, have we found this 
great gift associated with various forms of weak- 
ness of body and character ! 

Possibly the heaviest burden on the genius is that 
restlessness of spirit which will not allow him to 
work at the steady pace of other men. When a 
conception is taking form, he cannot rest until he 
has shaped it, put it into tangible art-form, as it 
were. Then there is rest for a short period, and 
then again comes the season of travail, and another 
art-work is born. 

Genius has been defined as a capacity for taking 
infinite pains, and this well expresses it, for the 
spirit which directs the operations of genius knows 
no rest. Does the weary body rebel? The unre- 
lenting spirit holds it to the work with iron hand, 
and knows no relaxing until worn-out muscles, 
nerves, and mind stop from sheer exhaustion, to be 
again driven to work when slightly restored. No 
matter what results to the health of the man, the 
artist-spirit stands like the overseer near the slave, 
inexorable and merciless, wielding the heavy, 
stinging lash, and driving to work—always to 
work. What wonder, then, that broken bodies and 
racked nerves are often part and parcel of genius! 
Does it not seem a heavy cost? A few examples 
are easily culled from the stories of the great com- 
posers. 

Although Palestrina won high fame during his 
lifetime, although he filled many honourable posi- 
tions, he was never out of the reach of pecuniary 
cares. His family life was also a sad one. 

Pergolesi died at twenty-six, broken in health, 
the result, in some measure, at least, of dissipation 
and vicious indulgence. Like Mozart, he gave his 
last strength to composition: a setting of the 
hymn “ Salve Regina,’’ for which he received the 
splendid (?) remuneration of ten ducats. 

Rossini was noted for his laziness and fondness 
for the pleasures of the table. He only worked at 
the last moment, when a whirlwind of haste was 
imperative. 

Bellini died before he had finished his thirty-third 
year; a constitution not originally strong, having 
been shaken by unremitting labour. ‘‘ His eager- 
ness was such as to’keep him at the piano night 
and day until he was obliged forcibly to leave it. 
The ruling passion accompanied him through his 
short life, and by the assiduity with which he pur- 
sued it, brought on the dysentery which closed his 
brilliant career.’’ 

Donizetti’s fate was even sadder. An incessant 
worker, supervising the productions of his operas 
on many stages, he had to pay the cost of unceas- 
ing labour. ‘* His sensitiveness and susceptible 
nature, excited and worn by his eager and exhaust- 
ing industry and perhaps by some irregularities of 
life, had given warnings in intense headaches and 


wworthlessness and ungratefulness. 


which he had 
The last 
lunatic 


bewildering depressions against 
nerved himself with a destructive strain. 
years of his life were spent in private 
asylums.”’ 

Cherubini was extremely nervous, brusque, 
irritable, and thoroughly independent. The latter 
spirit and his unbending pride brought him into 
conflict with Napoleon, who aspired to rule artists 
and men of letters as he did his ministers and 
generals. Cherubini was never able to secure 
official or court recognition, but was obliged to 
content himself with his position at the Conserva- 
toire, which barely sufficed for the support of him- 
self and his family. 

That all his life Bach should live in a state far 
removed from affluence seems an anomaly to us at 
this day, when his fame has filled the whole 
musical world. This comparative poverty com- 
pelled him to do an enormous amount of work in 
copying music and in engraving plates from which 
to print. In the end it brought on an affection of 
the eyes and blindness. His character was very 
firm, marked by a persistency which often reached 
to obstinacy; he had an irritable temperament, 
liable to passionate outbreaks. 

Handel was a man of untiring energy. At fifty- 
two his savings were swept away, heavy debts piled 
upon him, paralysis in one hand and symptoms of 
insanity began to manifest themselves. To save 
himself from a debtor’s prison he was compelled 
to work at the highest pressure with but meagre 
returns. He had an extremely irascible temper, 
and was a gourmand who gratified his appetite in 
most unseemly fashion, The last seven years of his 
life he was almost, if not entirely, blind. 

Gluck was a fighter of a calibre similar to that of 
Richard Wagner, and his stormy life much re- 
sembled the career of the latter. Disappointment 
at the failure of his latest operas led him, who had 
always been fond of wine, to the use of brandy, 
and a debauch brought on a fit of apoplexy from 
which he died. 

The poverty, privation, hunger, and brutal treat- 
ment which Haydn suffered as a boy and youth are 
familiar to all students of the history of music. He 
married a woman three years his elder, a vixen, 
foul-mouthed, quarrelsome, a religious bigot, and 
recklessly extravagant. They lived apart during 
the greater part of their married life. 

What a life was Mozart's! The greatest 
musical genius of his time died in his thirty-sixth 
year, worn out by the vexations and cares due to 
lack of money when he most needed it, and by 
incessant labour at’ strong pressure. He earned 
considerable, yet was always impoverished; not, 
however, as was the case with some, by sensuality 
and riotous indulgence, but by his lavish generosity 
to others. His wife, too, was a bad manager, so 
that they were always pecuniarily embarrassed. 
When he died, no stone was placed above him. No 
one knows his grave. 

Beethoven’s unhappy life is well known. 
Although he accumulated a fair competence, a 
graceless nephew made continual trouble by his 
A man of 
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powerful imagination, he was strongly attracted 
toward the fair sex, yet never married. Genius in 
music, however great, could not overstep the 
sharply defined social lines of the time. His 
greatest affliction was the deafness which mani- 
fested itself in his early manhood, and at last 
became so great that the fortissimo of the full 
orchestra was as nothing to him. His absent- 
mindedness, restlessness, boorishness, pride, irri- 
tability, and quarrelsomeness are well known. He 
had not a friend with whom he did not quarrel. 

The greatest genius of melody, so poor that he 
could not buy all the music paper he needed, is but 
one side of Schubert’s short life of thirty-one years. 
As a boy he knew nothing but poverty, privation, 
and hunger at the Convict in Vienna; and his 
later years did not bring to him a competence. Of 
business affairs and good management he was 
absolutely ignorant. His reticent shyness kept his 
few friends from realising what privations he 
suffered: cold and hunger, sometimes selling a 
song-treasure for the price of a frugal meal. He 
was possessed of the true restlessness of genius. 
He must always be at work. ‘I compose every 
morning, and when one piece is done, I begin 
another,’’ he said. The effects of these hardships 
and his incessant labour was to break down his 
health, and the truest genius of music died before 
the world realised the treasure it possessed. 

Weber inherited from his father a certain insta- 
bility of character, which he overcame to some 
extent after he had grown into manhood; from his 
mother, delicacy of constitution. The work that 
he did would have worn out a sturdy physique, 
and there is no doubt that it was sheer will-powe1 
that enabled him to accomplish so much in the last 
five years of life. This last period, when his fame 
was growing greater, was for his physical nature 
a season of torment. His last great work was 
‘*QOberon.’’ Although he was told that to under- 
take the work would cause his death in a few 
months, for the sake of his wife and children he 
executed the commission. He died, soon after the 
above was produced, at the age of thirty-nine. 

Schumann inherited from his mother a romantic 
sentimentality. An only sister died in her twen- 
tieth year in a state of incurable melancholy. His 
temperament was poetic in the extreme, and he 
never spared himself when in the throes of creative 
work. The nervous disorder which terminated so 
sadly showed itself as early as his twenty-fourth 
year. The long struggle for the hand of Clara 
Wieck preyed heavily on his sensitive, nervous 
character, and melancholy and gloomy anticipa- 
tions frequently darkened his mental constitution, 
Once he tried to drown himself, and the last two 
years of his life were spent in a private asylum, 
He died at the age of forty-six. 

Although Wagner closed his days in comfort, if 
not in affluence, it was after many years of 
struggle, privation, and disappointments that would 
have broken heart, body, and mind in almost any 
ordinary man. What an enormous amount of 
labour he did in composition and literary work ! 

Of the tribulations and unending struggles of 


the great virtuosi, players, and singers there is not 
space to write. Suffice it to say that the same story 
may be read—early struggle and deprivation of alk 
kinds, disappointments, broken health, tendency to 
indulgence of various kinds, and lack of business 
spirit,—not all these qualities in each, but some of 
them; the one thing common to all being the untir- 
ing energy and indomitable ambition, which 
brought about the coveted end, but often at a 
heavy cost. 
ee 
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Double Diapason .. Wood-Metal 16 ft. 61 pipes 
Open Diapason (large) Rew 3. Fw 
Open Diapason — .. Metal 8,, 61 , 


Hohl Flute ., ’ wo (ied. 8% GIS 
Principal 5 as .. Metal 4, 61 , 
Harmonic Flute ee ta, EE, Cin cae 
Fifteenth - e > en’ oa ee 
Mixture af Ae .. Metal 3ranks 183, 
Trumpet be Metal 4 ft. 61 ,, 


Swell Organ. CC to C (61 a 
Lieblich Bourdon .. Wood 16 ft. 61 pipes 


Open Diapason .. Wood-Metal 8,, 61 ,, 
Rohr Gedeckt ae ood) 84) 68 ng 
Echo Gamba .. ar we Metal 8 »; 6F .- 
Voix Celeste .. He wei) WEOTRL AB yy DO, es 
Principal a Ms ~. metal” 4., OF “» 
Piccolo ee ” .. Metal sz, GO » 
Dulciana Mixtue.. .. Metal 3ranks 183 ,, 


Horn .. ea ne oo etEE SSE, OF! 4, 
Opoe .. ay da .. Metal” 8 Oh y 
Vox Humana.. ; vs Dieta 8 i 161.» 
Tremulant by. Draw stop. 
Choir Organ, CC to C (61 Notes). Enclosed in 
Special Swell Box. 


Dulciana ‘ MG .. Metal 8 ft. 61 pipes 
Lieblich Gedeckt Wood-Metal 8,, 61. ,, 
Suabe Flute .. id he ORIOL 8A 5, OR 
Harmonic Piccolo .. oo Net? a... Ge 
Clarinet ‘ ; we Rete: 28%, \6ti0% 


Pedal Organ, CCC to F (30 Notes). 
Harmonic Bass (derived) ., Tone 32 ft, 12 pipes 
Open Diapason “ .. Wood 16,, 30 ,, 
Bourdon of WP of oS AVOOR,16.56, 320°) ..0 
Principal a6 Ra Re ae See 
Flute Bass ., 4 Wood §&,, .12 4,? 

" Couplers. 
Swell to Great Octave. 
Choir to Pedal. 
Great to Pedal. 
Swell to Pedal. 
Accessories, 
4 Composition Pedals to Great, 
4 Composition Pedals to Swell. 
On and Off Pedal for Great to Pedal Coupler. 
Balance Swell Pedal to Swell and Choir. 
Tubular Pneumatic Action throughout, with detached 
Console. 
A Melvin Hydraulic Engine for Blowing. 
* Remainder from Open. 
+ Remainder derived from Bourdon. 


Swell to Great, 
Swell to Choir. 
Choir to Great. 
Swell Octave. 
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Suggestions for hymn Necompaniment. 






7 N many churches the hymn singing is 

ineffective, largely owing to poor 
accompaniment, and lack of atten- 
tion on the part of the choir. 
| The hymns should be studied care- 
, fully by organist and choir, with the 
view of getting the full meaning of them. The 
tune should also be closely examined, so as to 
ascertain the points needing care, if the congrega- 
tion are to sing heartily and together. With the 
hope of assisting inexperienced organists, the 
following suggestions are offered. Many of the 
suggestions can also be adopted by the choir. As 
a model we have taken a well-known hymn, and 
we will presume it is to be sung to J. B. Dyke’s 
equally well-known tune, St. Agnes (187 in Con- 
gregational Church Hymnal, 110 in the Methodist 
Hymn Book, 173 in the Baptist Church Hymnal, 
38 in Worship Song). 

How sweet the (1) name of Jesus sounds (2) 
In a believer’s ear! (3) 
It soothes his sorrows (4), heals his wounds (5), 
And drives away his fear. 


se 


It makes the wounded (6) spirit whole (7), 
And calms the troubled breast (8): 
*Tis manna to the hungry soul (9), 
And to the weary (10) rest. 


Dear name! (11) the rock (12) on which I build (13) ; 
My shield (14) and hiding-place (15), 

My never-failing treasury (16) filled (17) 
With boundless stores of grace. 


Jesus (18), my Shepherd (19), Guardian (20), Friend 
21); 
My Prophet (22), Priest (23), and King (24), . 
My Lord (25), my Life (26), my Way (27), mine 
End (28), 
Accept the praise I bring. 


Weak is the effort of my heart (29), 
And cold my warmest thought (30) ; 

But when I see Thee as Thou art (31), 
I’ll praise Thee as I ought (32): 


Till then (33), I would Thy love proclaim (34) 
With every fleeting breath (35) ; 

And may the music of Thy name 
Refresh my soul in death. 


(1) Clearly ‘mark the first three chords in each 
verse ; unless you do so, the tempo will be uncertain 
to the congregation, and the start will be bad. The 
first three chords in the second line should also be 
clear and distinct. (2) Don’t make a break here, 
as there is no comma, but run smoothly into the 
second line. (3) A slight break. (4) Make 
a very short break. (5) Ditto. The third 
line should be soft, but the fourth more vigorous. 
(6) Play ‘‘ wounded”? (and all words of more 
than one syllable) smoothly; to chop words like 
this into parts sounds bad. (7) A slight break, 
say by just raising the right hand for a moment 
only. (8) This second line should run easily, 





with a distinct break at the end of it. (9) Ditto to 
the third line. (10) The first four words smoothly 


and then emphasise the word ‘‘rest.” (11) A 
slight break here. (12) Emphasise the word 


“rock.” (13) Both hands off the keys for a moment. 
(14) A slight break. (15) Ditto. (16) Ditto. (17) 
Run on smoothly unto the fourth line. (18) A 
slight break. (19) Ditto. (20) Ditto. (21) Rather 
more break here. (22) A slight break. (23) Ditto. 
(24) Rather more break. (25) A slight break. (26) 
Ditto. (27) Ditto. (28) Ditto, and then let the 
last line be very smooth. In this verse mark well 
the words “Shepherd,” “Guardian,” ‘ Friend,” 
** Prophet,” ‘ Priest,” “King,” ‘‘ Lord,” ‘ Life,” 
“Way,” “ End,”’ taking care not to chop the two- 
syllable words. (29) This line to be smooth and 
quiet. (30) This line the same, making a distinct 
break at the end. (31) This line to be more vigor- 
ous and louder. (32) This line still more so. (33) 
A slight breck. (34) No break here. (35) A break 
here and a slight pause would add to the effect of 
the last two lines. In the last line the second syl- 
lable in ‘‘ Refresh” is accented, but in the tune 
it comes upon the“inaccented chord. Smooth over 
this discrepancy as much as possible. This should 
always be done in every case. 
— -—+——_ 

IMPROVISED ORGAN VOLUNTARIES. 

THERE is always a great temptation for young 
organists to indulge too freely in extemporising 
their organ preludes. There is a_ fascination in 
allowing their thoughts to flow in unpremeditated 
channels, especially where there is an organ with 
a charming variety of stops, because with each 
phrase there is a temptation to exhibit one’s sense 
of tone colour in pleasing combinations, to the 
detriment of the musical form which exists in- 
dependently of the registration. 

To a novice, every new melody and chord which 
he thinks he invents, fills his mind with the 
illusion that these arias and harmonies are also 
fresh to others, in which he mistakes. In persist- 
ing in this habit he soon gets into a routine of 
modulations and cadences which are monotonous, 
and which he should guard against, as this is apt 
to degenerate into insipidity. 

The practice of improvisation in one’s studies is 
not to be deprecated, but before such unfinished 
work is given to the public, the student must be 
well grounded in the models of the art which have 
been written by good composers. The very first 
effort in improvisation should be couched in strict 
time, with symmetrical phrases and periods, in 
just as good form as a printed or written com- 
position. The gift should be earnestly cultivated, 
as it gives an organist great freedom of manipula- 
tions and registration, so that often when an in- 
spiring thought flows through his mind on certain 


occasions his impassioned interpretations will 
kindle intense emotions in the minds of the 
listeners. 
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Recital Programmes. 


LEWISHAM.—In the Wesleyan Church, by Mr. 
Arnold R. Mote, B.A. :— 


Grand Offertoire in D major ., o» patiste 
Intermezzo Hollins 
a Funebre et Chant Séraphique, 

A ; ; . Guilmant 
Marthe Solennelle be Lemare 
Grand Fantasia in E minor, “The 

Storm”... 7 as as .. Lemmens 
“Spring Song” .. 2 .. Hollins 
Prelude and Fugue in D major .. Bach 
Berceuse in D major .. Spinney 
Serenade from “ Sprites’” Suite, Op, 35) 

No, I Mote 
Grand March, “ Tannhauser” .. Wagner 





LUTON.—In the Wesleyan Methodist Church, by 
Mr. F. Gostelow :— 


Overture in C minor, No.2... .. Hollins 
Humoreske oa yi ify .. Dvorak 
Fugue in D major Bach 


Funeral March and Hymn of Seraphs Guilmant 
Romance and Toccata(Suite in F minor) W. Driffill 
Fantaisie Rustique ii .. Wolstenholme 
Overture to Zampa he git .. Hérold 





HADDINGTON.—In the West Uhited Free Church, 
by Mr. W. H. Ewen :— 


Pastoral Sonata .. Rheinberger 
Largo (from the Sy mphony, from the 

“ New World”) nee Dvorak 
Marche Funébre et Chant Séraphique Guilmant 
Fugue in G minor ws .: .. Bach 
Chanson @Eté .. be oe .. Lemare 
Toccata .. ahs et ais .. Dubors 





PAIGNTON.—In the Wesleyan Church, by Mr. 
Purcell “en Mansfield, L,L.C.M. :— 

Canzona .. : ss 6 .. H. Wheelion 

Imperial March .. Sir E. Elgar 

Andante in G Henry Smart 


Pastorale in Gy Lefébure-Wely 


Prelude in F j{ °° 
Offertoire in D minor Ld. Batiste 





Echoes from 


DOUGLAS.—In Rose Mount Wesleyan Church, by 
Mr. J. A, Meale, F.R.C.O. :— 

Overture in E minor .,, a .» Morandi 

Narcissus (from the Water Scenes) Ethelbert Nevin 

Grand Offertoire de Saint Cecilia, Nu. 2 Batiste 


British Patrol .. es oe J. A. Meale 
Berceuse ., 4c Ralph Kinder 
Pedal Rondo : .. Geo. Dodds 
Variations on Pleyel’s Hymn | we .. Burnop 
Grand Fantasia, ‘Storm at Sea” .. /. A. Meale 
Grand Chorus ,, i's ote .. Salomé 


In the same church, on a later date :— 

Grand Offertoire, . a * .. £. Batiste 

The Answer ve on .. Wolstenholme 

Trumpet Fugue .. y .. Krebs 

Variations on “ Sicilian Mariners” J. A. Meale 
(Recently published in the Organist’s Magazine of Voluntaries, 


0. 84.) 

Fantasia on the National Anthem C. W. Pearce 
Bell Rondo ar an % .« Morandi 
Prayer on ths Ocean .,, .. Weigand 
Paraphrase on a Scotch Air Hervé D, Wilkins 


Andante and Allegro ., Ae .. Bache 





LLANDUDNO, — At St John’s Wesleyan Church, 
by Mr. S. L. Coveney, F.R.C.O. :— 
Prelude in C sharp minor Rachmaninoff 


Marche Funébre and Chant Seraphique Gutlmant 
Barcarole from Concerto Sterndale Bennett 


‘Sicilian Mariners,” Fantasia .. 66 eee 
Andantino in D flat nf , .. Lemare 
Prelude to Lohengrin .. - .. Wagner 
Concert Fantasia on Hanover .. .. Lemare 

On August 16th :— 
Dithyramb . Basil Harwood 
March from Casse Noisette Suite Tschatkowski 
March, “ Tannhauser” .. . Wagner 
“ The ‘Question” and “ The Answer ” Wolstenholme 


Nocturne from ‘Midsummer Nights 

Dream” .. Mendelssohn 
Prelude and F ugue in C minor’ .. Mendelssohn 
Sonata (No. 3) in Amajor .. .. Mendelssohn 


the Churches. 








A copy of “The Chowmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 


under this heading. Paragraphs should be sent direct to the 


in this issue was sent by Mr. W. Barringer. 


PROVINCIAL. 

BIGGLESWADE (BEDs.)—Miss Kathleen Mosscrop, 
daughter of Rev. Edwin Mosscrop, the popular 
minister of Biggleswade Wesleyan Methodist 
Church and Circuit Superintendent, has obtained 
the silver medal for ‘* Elocution ’’ and the bronze 
medal for ‘‘ Sight Singing ’’ at the recent examina- 
tion of the Royal Academy of Music, of which she 
is a student. 

Bury.—On Sunday, ‘August 6th, a musical 
service was held in Bethel Congregational Church, 
when selections from Mendelssohn’s works were 

big the solos being sung by members of the choir. 
rimitive Methodist Church choir (Walmersley 
Road) provided the open-air concert in Sack- 
ville Street, Moorgate. Mr. J. D. Mould conducted. 

CLayton-LE-Moors.—On his way to church on 
a recent Sunday Mr. W. Willman, organist at the 





Editor by the 17th of the month. The winning paragraph 


Baptist church, noticed a child in the canal in 
danger of drowning. Mr. Willman plunged in 
and rescued the little one, and, after hyrrying 
home for a change of clothes, went to church and 
took his usual place at the organ. 


Enrietp.—At the wedding ceremony on August 
2nd of Rev. F. Russell-Watson, of Twickenham, 
with Miss Winifred Hollington, daughter of Mr. 
and Mrs. A. J. Hollington, of Clock House, 
Enfield, an attractive musical service formed a part 
within the Chase Green Wesleyan Church. Mr. 
A. G. Cozens, A.R.C.O., presided at the 
organ with commendable skill. As the Metho- 
dist Liturgy is >adopted here, the nuptial 
service was fully choral, and the hymns “ O Father, 
all creating,’’ ‘‘O perfect love,’’ and ‘‘ Gracious 
Spirit, Holy Ghost,’’ were sung by the efficient 
choir, in which the very large congregation joined. 
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GRAVESEND.—Mr. David Mackenzie, who has re. 
signed his position as organist and choirmaster at 
St. Andrew’s Presbyterian Church, was presented 
with a timepiece by the members of the choir. 

KINGSTON.—The choir of the Congregational 
church gave an excellent outdoor concert on July 
25th, on behalf of a local charity, under the able 
and painstaking conductorship of Mr. George E. 
Hart. The choir gave a capital rendering of several 
of Mendelssohn’s part-songs and “The ftorm” 
(Roland Rogers). The solo vocalists were Madame 
Marion Perrott and Mr. Samuel Masters, both of 
whom delighted the audience. Mr. C. Rodwell 
contributed cornet solos. Mr. Harry Wellard, the 
organist of the church, was the efficient accompanist. 

PAIGNTON.—* Choir Sunday” was observed in 
the Wesleyan Church on August 6th, when the 
choir, under the direction of the organist and 
choirmaster, Mr. Purcell James Mansfield, 
L.L.C.M., rendered special introits and anthems. 
The introit for the morning was the “ Swiss 
Morning Hymn” (Franz Abt), which was sung un- 
accompanied with precision and effect, a particu- 
larly noticeable feature being the excellent pitch 
which the choir maintained throughout the anthem. 
The evening introit, ‘‘ Holy, Holy” (Vogler), was 
likewise sung unaccompanied. In the morning 
Dr. Mansfield’s bright and effective anthem, 
‘‘ Blessed be Thou,” was sung with taste and feeling, 
in place of the usual hymn, while the anthem, ‘* O 
how amiable” (Barnby), was sung after the first 
lesson. Among the anthems sung in the evening 
may be mentioned Chas. Darnton’s melodius setting 
to ‘‘ Ho! every one that thirsteth,” and “ O taste 
and see ” (Goss). At the close of the evening service, 
Mr. Purcell James ‘Mansfield gave a short organ 
recital, in which he exhibited alike the capacities of 
the organ, which has recently been built, and his 
own musical ability. 

RossENDALE.—Mr. Andrew Carnegie has sub- 
scribed £[125 (half the cost) towards a new organ 
for the Wesleyan church of Cloughfold. 

Stroup.—Mr. H. E. Bennett, of Redborough, a 
pupil of Dr. Herbert Brewer, and organist of Red- 
borough Baptist Tabernacle, Stroud, has passed 
the recent examination for ‘‘ Associate of the Royal 
College of Organists.”’ 





Obituary. 


MR. WILLIAM SARGENT. 


WE regret to record the death of Mr. William 
Sargent, of Rushden, which took place on July 20. 
Mr. Sargent, who was in his 80th year, was well- 
known and greatly respected in his native town. 
For fifty-four years he had been a member of Park 
Road Baptist choir, and was known as “ Father 
Sargent.” (During the last few years, however, 
he has been unable to take part in the work of the 
choir. The funeral was very largely attended, 
and there were many tokens of sympathy and 
respect. The choir sent a wreath, “‘a tribute of 
greatest respect,” with the following verse attached : 


A new song is in my mouth, 
To long-loved music set, 
And with the saints in glory 
The grateful song I'll raise ; 
And chant my blissful story 
In high seraphic lays. 
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Key Colour. 


As far back as the beginning of the last century 
people troubled their minds about the precise 
meaning and colour of different keys in music, 
and here is a list which is contained in a book 
entitled ‘‘ Letters on the Celebrated Composer 
Haydn,"’ published in 1808. 

F—This key is rich, mild, sober, and contem- 
plative. 

D minor possesses the same qualities, but of a 
heavier and darker cast; more doleful, solemn, and 
grand. 

C—Bold, vigorous and commanding; suited to 
the expression of war and enterprise. 

A minor—Plaintive, ‘but not feeble. 

G—Gay and sprightly; being the medium key, 
it is adapted to the greatest range of subjects. 

E minor—Persuasive, soft, and tender. 

D—Ample, grand, and noble; having more fire 
than C, it is suited to loftiest purposes. 

B minor—Bewailing, but in too high a tone to 
excite commiseration. 

A—Golden, warm, and sunny. 

F-sharp minor—Mournfully grand. 

E—Bright and pellucid; adapted to brilliant 
subjects. 

B—Keen and piercing; seldom used. 

B-flat—the least interesting of any; it has not 
sufficient fire to render it majestic or grand, and is 
too dull for song. 

G minor—Meek and pensive; replete with 
melancholy. 

E-flat—Full and mellow, sombre, soft and beau- 
tiful. It is a key in which all musicians delight. 
Though less decided in character than some of the 
others, the regularity of its beauty renders it a 
universal favourite. 

C minor—Complaining, having something of the 
cast of B minor. 

A-flat—the most lovely of the tribe. Unassum- 
ing, gentle, soft, delicate, and tender, having none 
of the pertness of A in sharps. Every author has 
been sensible to the charm of this key, and_ has 
reserved it for the expression of his most refined 
sentiments. 

F minor—Religious, penitential, and gloomy. 

D-flat—Awfully dark. 


ao ered! ‘ree ae 
THOUGHT AND FEELING IN MUSIC 
STUDY. 


SoME music students naturally exercise feeling and 
intelligence in all their work, but the majority do 
not. Those of the latter class, however, can often 
be made to think and to feel if the right means be 
employed. They should be compelled to use intelli- 
gence from the very commencement of musical 
study, if they have an average amount of that com- 
modity to begin with. If they have not, or will 
not use what they have, they had better not attempt 
to study music, as they will never make anything 
but musical machines, and very poor ones at that. 
One can get infinitely more satisfaction from a 
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music-box or an automatic piano than from a 
human music-machine. 

Any acceptable musical performance must be the 
child of thought and feeling. Thought may be 
likened to the strict, yet wise father, who insists 
upon correct bearing and conduct; feeling, to the 
tender, sensitive, yet withal passionate and strong 
mother. Governed by the one, inspired by the 
other, the simplest composition conveys its message 
to the hearer, a message of joy, hope, tranquillity 
or mirth, gravity or tenderness, or some one of 
moods too numerous to mention. 








Correspondence. 


CONCLUDING VOLUNTARIES. 
To the Editor of TH& NONCONFORMIST MUSICAL JOURNAL 

Sir,—A Sunday or two ago I attended a well- 
known chapel, and we had a thoughtful, medita- 
tive sermon, with the whole service in keeping. 
After the Benediction the choir sang a beautiful 
vesper. Before many of the congregation were 
off their knees the organist began to play on the 
full organ one of Batiste’s most blatant offertories. 
Oh! how it jarred upon one and seemed to scatter 
all the good feelings created by the previous devo- 
tional service. This is not a rare instance, I fear, 
as a loud voluntary seems to be the rule, whatever 
the character of the service may have been. Pos- 
sibly, if the organist knew the subject of the 
sermon, he could prepare a voluntary to suit. But 
I would suggest that a loud piece immediately after 
a prayer is always unsuitable, and it would be 
better to extemporise for sixteen or twenty-four 
bars, beginning softly and gradually working up 
to the quantity of tone required for the concluding 
voluntary. 

The organist should at all times.do his best to 
promote, and not destroy, the good effects of the 
service.—Yours truly, y 

cmeetectenetslamimesmriies 


New Music. 


THE CHRISTIAN WORKERS’ DEPOT, 22, PATERNOSTER 
ROW, E.C. 

Get right with God. Send the Fire. God make 
my Life. God be merciful to me. Beyond the 
door. The Sacred Story. By W.H. Jude. These 
melodious and taking little pieces by Mr. Jude, now 
well known as a_preacher-musician, ought to 
have a large sale. For their purpose they are well 
suited. They are issued at a penny each, or 7s. per 
100. 

NOVELLO AND CO., BERNERS STREET, W. 

Thou shalt keep the Feast of Harvest (F. H. 
Cowen). Praise to God, Immortal Praise (John 
E. West). O be joyful in the Lord (Alfred R. 
Gaul). Three harvest anthems which we can re- 
commend. The first two are not easy, and are 
therefore only suitable for large and really efficient 
choirs. Gaul’s anthem is straightforward and 
within the capabilities of most church choirs. 

Sweet Bird of Hope (H. M. Higgs). The Old 
Soldier's Dream (Peter Cornelius). Two new 
numbers of ‘‘The Orpheus.” The first is dainty 
and delicate, the latter is dramatic and needs careful 
singing, and in some places there are nine parts 
singing, viz., six tenors and three basses. 
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A baby’s feet, like seashells pink (C. H. Lloyd). 
This four-part song in 6-8 time is pleasing and 
tuneful. 

J. AND W. CHESTER, BRIGHTON. 

Pastorale. By Kullak. Arranged for the organ 
by Arthur Boyse, F.R.C.O. This forms No. 46 
of Mr. Boyse’s Transcriptions for the Organ. 
Organists will find it a useful addition to their 
repertoire. 

O Lord, How Manifold are Thy Works. By 
C J. Grey. This Harvest Anthem is well written 
and effective. 








Necidentals. 


There has been a strike in an Aberdeen church 
over singing ‘‘ Amen.” Several of the elders and 
some of the choir-members resigned rather than 
join in the terrible word. The following parody 
appeared in a local paper: 

Seated one day at the organ, 

I was weary and ill at ease; 

For I knew we were innovating, 

I was sure it would stir a breeze. 

I was full of the direst foreboding, 

I wished I was dreaming then, 
As I struck that chord of music— 
The first of that soft Amen. 


Through the pews of the church ran a rustle, 
A murmur of awe and woe— 
* Jehoshaphat! what is the meaning 
Of this, Mr So-and-So?” 
The elders uprose in a body ; 
The choir were not all of one mind: 
The altos and trebles sang with me; 
The tenors and basses declined ! 


Of course I demanded their reasons 
For leaving me thus in the lurch: 
“°Twas conscience impelled us,” they told me, 
‘* And zeal for the good of the church !” 
I reasoned, and so did the parson, 
But expostulation was vain ; 
The elders and choirmen forsook us ; 
Amazed and forlorn we remain! 


It may be that Death’s bright angel 
Will speak in that chord again ; 
It may be that only in Heaven 
I shall hear that soft Amen. 
If thus it befalls, then the elders 
And recalcitrant choirmen, I trow, 
Must either extinguish their “ conscience,” 
Or retire—to the regions below! 


——— 


Co Correspondents. 








R. O.—Your inquiry should be addressed to one 
of the religious papers. 

C. P. E.—Your tune is good and sings well, but 
the chant is poor. 

Amos.—Yes. We are glad to receive brief 
reports of such meetings. 

A. T.—Postponed for the present. 

The following are thanked for their communica- 
tions:—C. G.. (Peckham), W. W. (Cardiff), 
R. E. F. (Birmingham), E. E. (Grantham), T. B. 
(Warrington), J. T. (Yeovil), A. M. (Carlisle), 
R. M. C. (Ripon). 
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BAYLEY & FERGUSOWS SACRED CANTATAS. 





A SELECTION FROM CATALOGUE. 


Hymn of Praise (Lobgesang). MENDELSSOHN. 
MENDELSSOHN’s great Sinfonia Cantata is here produced 
with.extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 
engraved plates, our issue is a most desirable one in all 


respects. 
Price 1s. ; Tonic Sol-fa, 6d. 


Abraham. CHarLes DARNTON. 
THIs work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all, THe quartet of soloists will find plenty 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. 


The Liverpool Daily Post says :-— 
“A remarkable work. . . . Hes a tuneful quality that is 
uncommon in our days,” 
Time of performance about 2 hours. 


Staff Notation, 2s. Sol-fa, 9d. 


Heroes of Faith. Henry Cowarp. 
THE plot of the story has been happily conceived and 
— Part I. is given up to Prayer. Jn Parts II., 

II., IV., the ‘‘Heroes of Faith”—Abel, Noah, 
Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 
are variously represented. Altogether there are 23 
numbers. Time of performance, about 14 hotrs. 

Staff Notation, 2s. — Sol-fa, 9d. 


The Gardens of the Lord. F. A. CHattinor. 
THIs Cantata consists of thirty numbers, and is divided 
into four parts :— 

Part I,—"‘ The Garden” has reference to the Creation, the Fall, 

and the ejection of Adam and Eve fromthe en. 

Part II,—“The Garden of Gethsemane” portrays the closing 

scenes of our Lord’s life on earth, 

Part lIL—‘ The Garden of the Resurrection” deals with the 

evenis following the Crucifixion up to the Ascension of Christ. 


For List of other Favourite Cantatas, Sacred and Secular, 
London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 





Part IV.—* The Garden of Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His teachings, and later on, by St. John in the Book of 
Revelation, 

Staff Notation, 2s. Sol-fa, 9d. 

David and Jonathan. CHARLES DARNTON. 
AN Oratorio for Solo,.Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has com , and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘‘ David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, stsong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music. 

Price, 28, Tonic Sol-fa, Od. 

The Good Shepherd. T. Mee Parrison. 
IN this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find .what they have long sought. 
It is a work which, in interest, ig ge of 
treatment, and charm of writing, satisfies both singers 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. Time of per- 
formance, about 1 hour. 

Staff Notation, 2s. Sol-fa, Od. 

Bethany. F, A. CHALLINOR. 

Tus Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the “inmates of the 

house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I, introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 
Sol-fa, 6d, 


Price, 2s. 
see Catalogue. 
Glasgow: 54, Queen Street. 





ORGANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 





Volumes I., II, IIL, IW., V., and WI., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VII. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., F.R.C.O. 
Mareh of the Wise Men. W. Henry Maxfield, Mus. Bac., F.R.C.O, 


January, 1904, contains— 


Lyon. . 
Coe ae Rottamo, BH. Smith, F.R.C.O, 


March, 1904, contains— 
Postlude. Herbert Sanders, F.R.C.O. 
Reverie. A. G. Colborn. r 
pe ane 1904, contains— 
Grand Choeur. E. H, Smith, F.R.C.O. 
Prana c in A M . W.H. Maxfield, Mus, Bac., F.R.C.O. 
Debiapi de Shien“ Hen Neeton Mas ton 
manza - ¢ us, 
Andante con moto. James Tyee: . 
« September, 1904, 5 ec 
ven nde ee oe fe Monk's e. KE, H. Smith, F.R.C.O. 





SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 


za , May, 1906; 
Bo 9, aan 


November, 1904, contains— 
Stanislaus Elliot. 
con moto. Bruce Steane. 
Janu , 1905, containe— 


James Lyon, Mus. 
Meditation Arthur G. Colborn 
Reverie. Bruce Steane. 


March, 1905, contains— 
Introduction and Variations on “ Sicilian Mariners. 
contains— 


Revi 
Kaasute 


ston. 
July, 1 contains— 
Jas. Lyon, M 


C us. D 
Arthur G. Colborn. 
Andante Bempiie r Ber 


.. Arthur L> 


Berridge. 
ber, 1 contains— 
. W. Henry Mite, se Bar,, F.R.C.O. 
ames Lyon, Mus. pea 
alla Marcia. W. Henry Maxfield, Mus. Bac., F.R.C.O 
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music-box or an automatic piano than from a 
human music-machine. 

Any acceptable musical performance must be the 
child of thought and feeling. Thought may be 
likened to the strict, yet wise father, who insists 
upon correct bearing and conduct; feeling, to the 
tender, sensitive, vet withal passionate and strong 
mother. Governed by the one, inspired by the 
other, the simplest composition conveys its message 
to the hearer, a message of joy, hope, tranquillity 
or mirth, gravity or tenderness, or some one of 
moods too numerous to mention, 


a a 


Correspondence. 


CONCLUDING VOLUNTARIES. 

To the Editor of THE NONCONFORMIST MuSICAL JOURNAL 

Sir,—A Sunday or two ago I attended a well- 
known chapel, and we had a thoughtful, medita- 
tive sermon, with the whole service in keeping. 
After the Benediction the choir sang a_ beautiful 
vesper. Before many of the congregation were 
off their knees the organist began to play on the 
full organ one of Batiste’s most blatant offertories. 
Oh! how it jarred upon one and seemed to scatter 
all the good feelings created by the previous devo- 
tional service. This is not a rare instance, I fear, 
as a loud voluntary seems to be the rule, whatever 
the character of the service may have been.  Pos- 
sibly, if the organist knew the subject of the 
sermon, he could prepare a voluntary to suit. But 
1 would suggest that a loud piece immediately after 
a prayer is always unsuitable, and it would be 
better to extemporise for sixteen or twenty-four 
bars, beginning softly and gradually working up 
to the quantity of tone required for the concluding 
voluntary. 

The organist should at all times.do his best to 
promote, and not destroy, the good effects of the 
service.—Yours truly, Fo. 


, ee 


New Music. 


THE CHRISTIAN WORKERS’ DEPOT, 22, PATERNOSTER 
ROW, E.C. 

Get right with God. Send the Fire. God make 
my Life. God be merciful to me. Beyond the 
door. The Sacred Story. By W. H. Jude. These 
melodious and taking little pieces by Mr. Jude, now 
well known as a_preacher-musician, ought to 
have a large sale. For their purpose they are well 
suited. They are issued at a penny each, or 7s. per 


100, 





NOVELLO AND CO., BERNERS STREET, W. 

Thou shalt keep the Feast of Harvest (F. H. 
Cowen). Praise to God, Immortal Praise (John 
KE. West). O be joyful in the Lord (Alfred R. 
Gaul). Three harvest anthems which we can re- 
commend. The first two are not easy, and are 
therefore only suitable for large and really efficient 
choirs. Gaul’s anthem is straightforward and 
within the capabilities of most church choirs. 

Sweet Bird of Hope (H. M. Higgs). The Old 
Soldiers Dream (Peter Cornelius). Two new 
numbers of ‘‘The Orpheus.” The first is dainty 
and delicate, the latter is dramatic and needs careful 
singing, and in some places there are nine parts 
singing, viz., six tenors and three basses. 






<Us pu 


GRITION 
2 SE 1905 


A baby’s feet, like seashells pink (C. H. Lloyd). 
This four-part song in 6-8 time is pleasing and 
tuneful. 

J. AND W. CHESTER, BRIGHTON. 

Pastorale. By WKullak. Arranged for the organ 
by Arthur Boyse, F.R.C.O. This forms No. 46 
of Mr. Boyse’s Transcriptions for the Organ. 
Organists will find it a useful addition to their 
repertoire. 

O Lord, How Manifold are Thy Works. By 
C J. Grey. This Harvest Anthem is well written 
and effective. 


Necidentals. 


There has been a strike in an Aberdeen church 
over singing ‘‘ Amen.” Several of the elders and 
some of the choir-members resigned rather than 
join in the terrible word. The following parody 
appeared in a local paper: 

Seated one day at the organ, 

I was weary and ill at ease; 

For I knew we were innovating, 

I was sure it would stir a breeze. 

I was full of the direst foreboding, 

1 wished I was dreaming then, 
As I struck that chord of music— 
The first of that soft Amen. 


Through the pews of the church ran a rustle, 
A murmur of awe and woe— 
‘ Jehoshaphat! what is the meaning 
Of this, Mr So-and-So?” 
The elders uprose in a body ; 
The choir were not all of one mind: 
The altos and trebles sang with me; 
The tenors and basses declined ! 
Of course I demanded their reasons 
For leaving me thus in the lurch: 
“°Twas conscience impelled us,” they told me, 
‘* And zeal for the good of the church !” 
I reasoned, and so did the parson, 
But expostulation was vain ; 
The elders and choirmen forsook us ; 
Amazed and forlorn we remain! 


It may be that Death’s bright angel 
Will speak in that chord again ; 
It may be that only in Heaven 
I shall hear that soft Amen. 
If thus it befalls, then the elders 
And recalcitrant choirmen, I trow, 
Must either extinguish their “ conscience,” 
Or retire—to the regions below! 











-——_ 


Co Correspondents. 


R. O.—Your inquiry should be addressed to one 
of the religious papers. 

C. P. E.—Your tune is good and sings well, but 
the chant is poor. 

Amos.—Yes. We are glad to receive brief 
reports of such meetings. 

A. T.—Postponed for the present. 

The following are thanked for their communica- 
tions:—C. G. (Peckham), W. W. (Cardiff), 
R. E. F. (Birmingham), E. E. (Grantham), T. B. 
(Warrington), J. T. (Yeovil), A. M. (Carlisle), 
R. M. C. (Ripon). 
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BAYLEY & FERGUSOW'S SACRED CANTATAS. 





A SELECTION FROM CATALOGUE. 


Hymn of Praise (Lobgesang). MENDELSSOHN. 
MENDELSSOHN’S great Sinfonia Cantata is here produced 
with.extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 
engraved plates, our issue is a most desirable one in all 
respects. 

Price 1s. ; Tonic Sol-fa, 6d. 


Abraham. CHARLES DaRNTON. 
THIs work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all. The quartet of soloists will find plenty 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. 

The Liverpool Daily Post says :— 
“‘A remarkable work. . . . Hasa tuneful quality that is 
uncommon in our days,” 
Time of performance about 2 hours. 
Staff Notation, 2s. Sol-fa, 9d. 


Heroes of Faith. Henry Cowarp. 
THE plot of the story has been happily conceived and 
planned. Part I. is given up to Prayer. In Parts II., 
III., IV., the ‘‘Heroes of Faith”—Abel, Noah, 
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Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— | 


are variously represented. Altogether there are 23 
numbers. Time of performance, about 13 hours. 
Staff Notation, 2s. Sol-fa, 9d. 


The Gardens of the Lord. F. A. CHALLinor. 


TuIs Cantata consists of thirty numbers, and is divided 
into four parts :— 
Part I,—‘‘ The Garden” has reference to the Creation, the Fall, 
and the ejection of Adam and Eve fromthe Garden. 
Part II,—“The Garden of Gethsemane” portrays the closing 
scenes of our Lord’s life on earth, 
Part liL.—‘* The Garden of the Resurrection” deals with the 
evenis following the Crucifixion up to the Ascension of Christ. 


For List of other Favourite Cantatas, Sacred and Secular, 
London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


. 





Part IV.—‘ The Garden of Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His teachings, and later on, by St. John in the Book of 


Revelation, 
Staff Notation, 28. Sol-fa, 9d. 
David and Jonathan. CHARLES DARNTON. 


AN Oratorio for Solo, Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has composed, and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘‘ David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, stsong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music. 
Price, 28, Tonic Sol-fa, 9d. 

The Good Shepherd. T. Mee Pattison. 
IN this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of tne Sheep, 
young choirs will find .what they have long sought. 
It is a work which, in interest, appropriateness of 
treatment, and charm of writing, satisfies both singers 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. Time of per- 
formance, about 1 hour. 

Staff Notation, 2s. Sol-fa, 9d. 

Bethany. F. A. CHALLINOR. 

Tus Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the ‘inmates of the 

house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 
Price, 2s. Sol-fa, 6d, 
see Catalogue. 
Glasgow: 54, Queen Street. 





ORGANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. MINSHALL. 





Volumes I., II, IL, IW., V., and WI., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VII. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., F.R.C.O. 
Mareh of the Wise Men. W. Henry Maxfield, Mus. Bac., F.R.C.O, 


January, 1904, contains— 
Alla Marcia. 


Jas. Lyon. 
Cantilena Notturno, E. H. Smith, F.R.C.O, 
March, 1904, contains— 
Postlude. Herbert Sanders, F.R.C.O. 
Reverie, A. G. Colborn. 
May, 1904, contains — 
Grand Choeur. E. H. Smith, F.R.C.O, 
Fantasia in A Major. W. H. Maxfield, Mus, Bac., F.R.C.O. 
July, 1904, contains— 
Romanza in E-flat. W. Henry Maxfield, Mus, Bac. 
Andante con moto. James Lyon. 
September, 1904, contains— 
Eventide,” Fantasia on Monk’s Tune. E, H. Smith, F.R.C.O. 





elody in D. A. G. Colborn. 
SINGLE COPIES, 


November, 1904, contains— 
Reverie. Stanislaus Elliot. 
Andante con moto. Bruce Steane. 
hog erent | 1905, contains— 
u 


Berceuse. James Lyon, Mus. Doc, 
Bergetee. Arthur G. Colborn. 
Reverie. Bruce Steane. 


March, 1905, contains— 
Introduction and Variations on “ Sicilian Mariners. 
May, 1905; contains— 
‘*Triumph hone. Jas. Lyon, Mus Doc, 
Offertory. Darnton. 
“Tn the Cloisters.” Bruce Steane. 
July, 1905, contains— 
qnranet adie. aribur 6. Cai 
mplice. Arthur G. Colborn, 
Postiude in ares Berridge. 
September, 1905 Sentaine—_ 


W: lied. W. Henry Maxfield, Mus, Bar,, 
Lied, ames Lyon, Mus. Doc, 
Finale alla Marcia, W. Henry Maxfield, Mus. Bac., F.R.C.O 


ONE SHILLING AND SIXPENCE NET. 
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NEW MUSIC | (THE WAY OF THE CROSS). 
BY Words Written and Selected by 


(Editor of ** Music and the Higher Life”? ). Music composed by 
EDWARD HENRY BIRCH 
GET RIGHT WITH GOD! (Mus. Bac,, Oxon.) 
Nw Soto anp CHoRus For Mission MEETINGS. 


SEND THE FIRE! PUBLISHED AT 1/- Net. 


. | 200 copies of above popular Cantata are on hand and can be 
Worps sy GENERAL BOOTH. supplied at half-price post free. 25 Copies 10/- post free. 


NO CONDEMNATION. Sample copy post free 6d. 


go SpLenpip Tenor So to. 
te ee PART SONGS for Four Voices. 
* Jessie the Flower o’ Dunblane.” 


V7. Ex. STU ED Es f EDWIN ELLIS GRIFFIN, 
| 
| 
} 





| 
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GOD MAKE MY LIFE. 


3 be acta 








AND 3 OTHER Pieces ***** | Harmonised by W. M. Micter, Price 4d, 
“The Ministry of Music” Series. a Braes of Balquidder.” , 
i Price One Penny each, 78. per roo. rranged by J. SELIGMANN. Price 3d. 
i Set of 8 Pieces, post free, Sd. | “Love in my Bosom.” 
EE aS | Prize Madrigal by Henry Lauer. Price 4d. 
iy Christian Workers’ Depot, 22, Paternoster Row, E.C. | “Oh! Are you Sleeping, iMaggie ?” 
Arranged by Jonn FutcHer. Price 3d. 
' BALFE’S DUET. | A Choir supply of these Part Songs can be had at half published 
§ prices (as above), post free, quite new. 





EXCELSIOR, § SEVENTEEN 


! Pay d pone, ian neg at the Crystal Palace this POPULAR ANTHEMS 








c Old Notation, 3d. ; Tonic Sol-fa, 1d. FOR 
fe London; ‘*MusicaL JouRNAL” OFFICE, 29, Paternoster Row, E.C. Harvest, Christmas, Anniversary, 
' 4 Pt AND OTHER 
The Organist & Choirmaster. Festival Occasions. 
A Mid-Monthly Musioal Journal. Prioe 3d. 112 pages. One Shilling net. Post free, 1/2. 





UNDER JHE EDITORSHIP OF A popular set of Octavo Anthems, many of which have 


Dr. Oharies W. Pearce and been sung at the Crystal Palace and other large Festivals, 

Dr. Charles Vincent. | and at the same time being very suitable for small choirs. 

’ Composers include G, RAYLEIGH VICARS, J. P. 

Office :—60, BERNERS ST., LONDON, W. ATTWATER, F-R.C.O., E, MINSHALL, W. A. MONT- 

Subscribers will receive the paper direet from the ggg IF ng ph 9 LYONS, Mus. Bac,, PERCY 
Office on the 15th of every month, post free, United wert: Ji, ini na 

Kingdom and Abroad, 4s. per annum. ‘““MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, E.C. 


The Prince of Lite. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. ‘Time of Performance, 1} hours, 
Old Notation, is. Tonie Sol-fa, 8d. 


Recently performed with success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torquay, 
Hebden Bridge, Market Weighton, etc., etc. Sample copy, post free, 8d. 


“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. West End Depot: 2, Great Marlborough Street, W. 
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